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PEACE CENTENARY DISPLAY. 

Plans are already being made in 
Washington for a great art exhibition 
next year, in conjunction with the cele- 
bration of the Centenary of Peace be- 
tween English speaking peo- 

pie. 

It is proposed to arrange 
an exhibition, to fill both 
the Corcoran Gallery and 
the nearby beautiful build- 
ing, erected by the Daugh- 
ters of the American Revo- 
lution, with the finest dis- 
play of old and modern 
Masters ever held. A Com- 
mittee, of which Senator 
Elihu Root will probably be 
the Chairman, will soon be 
formed. As the regular bi- 
ennial exhibition of modern 
American pictures at the 
Corcoran Gallery will be 
held next December, it 
would seem that Washing- 
ton will be the Art Mecca of 
the country next year. 



NO STATUE WHILE LIVING. 

An equestrian statue of King Edward 
VII was unveiled this week on the Paris 
thoroughfare named after him. King Ed- 
ward refused to have any statue of himself 
erected during his lifetime. 



RODIN HAS PNEUMONIA. 

There is some anxiety among Rodin's 
friends as to the outcome of an attack of 
pneumonia from which he is suffering, ac- 
cording to a cable to the N. Y. "Sun" of 
Jan. 24. 



BREDIUS vs. FRIEDLANDER 

The recent statement of Dr. 
Abraham Bredius that the "Por- 
trai of a Man," in the Chicago 
Art Institute is the handiwork of 
Memling, has aroused discus- 
sion which may result in the 
painting being sent to Dr. Max 
J. Friendlander of Berlin for ex- 
amination. 

There are some who still con- 
test the genuineness of the new- 
ly proclaimed Memling," states 
W. M. R. French, director of 
the institute, "and it has been 
suggested that the portrait be 
sent to Dr. Friedlander." 

"I think it would be better to 
await Dr. Friedlander's visit to 
America," says Martin A. Ry- 
erson. "I saw the Berlin 'ex- 
pert* in Paris last year, and he 
told me he was planning a trip 
here soon." 



ART EXPERTS HONORED. 

On the occasion of the cele- 
bration of Kaiser Wilhelm's 
fifty-fifth birthday, Dr. Wilhelm 
Bode, director of the Prussian 
Royal Museums in Berlin was 
raised to the rank of the heredi- 
tary nobility as a reward for his 
obtaining the Van der Goes mas- 
terpiece from Spain. Dr. Max 
Friedlander, Director of the 
Kaiser Friedrich Museum, who 
assisted in the purchase of the 
picture, was decorated with the 
Order of the Crown. 



FAMOUS OIL DESTROYED. 

The famous painting of "The 
Assumption," by Correggio, 
adorning the octagonal dome of 
the cathedral of Parma, already 
much injured by damp, has been 
irrevocably ruined owing to a 
recent attempt at restoration. 

Several unsuccessful attempts 
have been from time to time 
made for the preservation of 
this celebrated fresco. Some 
years ago it was proposed to 
cover the painting with thin wire 
netting in order to keep it in 
place. Naturally enough the 
wire netting was kept in place 
by means of nails hammered 

into the walls which disfigured 

permanently the painting. Now 
the netting has been removed and the 
painting thoroughly cleaned with hard 
brooms which removed, besides the dust 
and cobwebs, also a great deal of the color- 
ing. 

A restorer is now painting over "The 
Assumption" with crude mistaken colorings 
and naturally obliterating every trace of the 
original. 




At Ralston Galleries. 



THE HON. MARY LILIAN SCOTT. 
Allan Ramsay. 



SIR HUGH LANE SAYS "BRAVO!" 
It is a fortunate coincidence that 
timed the first American visit of Sir 
Hugh Percy Lane, with the agitation 
the American Art News begins with 
— this number for the estab- 
lishment in Bryant Park, 
back of the Public Library, 
of a suitable housed gallery 
of Municipal Art, for which 
the city has already made 
such an excellent beginning 
at the Washington Irving 
High School, and in which 
the public has shown its in- 
terest by a quite remark- 
able attendance. 

The founder of the Municipal 
Art Gallery of Dublin, and who 
continued his labors by the es- 
tablishment of a similar institu- 
tion at Johannesburg and a na- 
tional gallery at Cape Town 
has no desire to devote himself 
to similar work in this city and 
sails on his return to Europe 
today on the "George Wash- 
ington," but he is very willing 
to give all he can in the way 
of advice and his advice has 
the somewhat ununusual qual- 
ity of being worth something 
and easy to take. 

In the first place Sir Hugh 
thinks that a Municipal Art 
Gallery should first make a rep- 
resentative collection of work 
by modern artists of all schools, 
of, generally speaking, living 
painters, sculptors and engravers 
and that in a great city that is 
their place rather than in an in- 
stitution like our Metropolitan 
Museum, or the National Gal- 
lery in London and the Museum 
of the Louvre in Paris. Indeed 
the Municipal Art Gallery could 
serve as the Luxembourg does 
~ in Paris and act as a feeder and 
a sifter, a sort of artistic reduc- 
tion furnace, where a man's art 
work is held for the judgment of 
his fellows during his life and, 
if worthy, passed to that of 
posterity after his death by 
transferral to the Louvre or 
some one of the provincial mu- 
seums, preferably that of his na- 
tive province. 

His Point of View. 

"My point of view," said Sir 
Hugh, "is that in selecting 
works for modern collections, 
such as the one which should be 
the main feature of your pro- 
jected Municipal Art Gallery in 
Bryant Park you should give the 
artist the benefit of the doubt. 
Young men and women of talent 
will by public recognition and 
encouragement develop much 
more rapidly than they would do 
if they were unknown and un- 
appreciated and an institution of 
this kind in buying young art- 
ists' work could afford to take 
some risk, for the outlay would 
not be great. Such an institu- 
' tion could show a paternal in- 
terest in art such as the govern- 
ment does in France. If, the 
work of the artist in after life 
does not fulfil the promise of his 
youth and the initial encourage- 
ment, it could be eliminated. As 
to the Metropolitan Museum and 
the London National Gallery, 
they should be like the Louvre, 
onoly for works which have 
stood the test of time and works 
from the Municipal Art Gallery 
could be transferred to the Met- 
ropolitan in due course and room 
made thus for additions. 



RIGGS ARMOR HERE. 

The Riggs Collection of medieval arms 
and armor has arrived at the Metropolitan 
Museum. The value of this collection, which 
includes examples of extremely rare armor 
antedating the XV century, is estimated as 
high as $5,000,000, and is one of the most 
liberal and valuable gifts made to the Mu- 
seum. 



$7,000 FOR PITT STATUE. 

Lady Arthur Paget, formerly Miss Mary 
Stevens of N. Y., has obtained $7,000 of the 
$15,000, which she is raising for a statue of 
William Pitt to be erected at Washington 
through contributions from American wives 
of Englishmen. 

Derwent Wood, the American sculptor, 
will execute the statue. 



May Not Be Representative. 

"It is impossible," continued Sir Hugh, 
"to make a collection of living men's work 
with any certainty of its representing prop- 
erly and permanently, the art of the pe- 
riod; for instance, a certain tendency or 
movement in art might have a useful ef- 
fect in developing art in a certain direction, 
while the works in the initial stages might 
(Continued on page 4) 
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N. Y. MAY LOSE MORGAN ART. 

Unless the present intentions of Mr. 
J. P. Morgan are altered, it is feared, 
New York will not receive as a perma- 
nent possession the $50,000,000 collec- 
tion of paintings, miniatures, porce- 
lains and other works of art which the 
late J. P. Morgan had intended, as he 
stated in his will, so to dispose of as to 
"render them permanently available for 
the instruction and pleasure of the 
American people." Although expres- 
sing this desire, Mr. Morgan left the 
collection to his son to be disposed of 
as the latter might see fit. 

The only expression that has been ob- 
tained from Mr. Morgan on the subject is 
the following: 

"There is nothing sold, or to be sold, 
now, I am going to get advice as to the 
placing of the various collections, and I 
have no statement to make at the present 
time. 

"There may be some things that I will 
eventually dispose of, but there is noth- 
ing to be done now. When I make up 
my mind just what to do, I shall go ahead 
and do it. Of course, the art dealers are 
anxious to get hold of a lot of things." 

The report naturally created excitement 
in art circles throughout the world. Cable 
inquiries for details were received from 
the best-known dealers in all the principal 
cities of Europe, and even from Buenos 
Aires. 

Foreign art "experts" now in New York 
said that, properly arranged and disposed 
of the collection would realize between $40,- 
000,000 and $50,000,000. 

What the Dealers Say. 

Mr. Roland Knoedler, the art dealer, speak- 
ing for his firm here and its Paris house, said 
that he would be only too delighted to bid 
for the entire Morgan collection of paint- 
ings and was confident that he could sell 
every painting in the collection even before 
it could pass into his hands if the paintings 
were placed on the market. 

"I have been positively informed by J. P. 
Morgan that the paintings in the famous art 
collection left to him by his father will not 
be placed on sale," he declared to a "Times" 
reporter. 

Mr. Charles S. Carstairs, of Knoedler & 
Co. said: 

"Mr. Morgan was in our gallery a few 
days ago and assured me_he -had made. no. 
plans for the disposition of the collection 
made by his father. We have received no 
intimation from him that he intended to sell 
any part of it." 

Mr. Victor G. Fischer said: 
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cently has come to us the Altman collec- 
tion and the plans for the proposed wing 
will not afford more room than soon will 
be required at the rate gifts are being made. 
I have not heard Mr. Morgan had thought 
of selling any part of his father's collection. 
We have just fixed upon the opening the ex- 
hibition of the Morgan treasures which will 
be first formally shown at a members' re- 
ception upon the evening of Feb. 17 and 
to the public the day after." 

On behalf of Mr. Robert W. de Forest, 
president of the museum, it is said that 
the museum had received no intimation 
from Mr. Morgan as to his intentions in 
regard to the art collections there since the 
exchange of letters last May 27 and 28. 
How Paris Received, the Report. 

A cable to the N. Y. "Times" from Paris 
says: "At Duveen's it was stated that Mr. 
J. Pierpont Morgan when he was in Eu- 
rope intimated to friends that he was not 
interested in keeping the whole of the art 
collection left by his father. He gave these 
friends to understand that he would weed 
out and sell a number of inferior objects. 

"The market value of the collection is es- 
timated here at $30,000,000, and it is doubted 
whether a syndicate could be found with 
such an enormous sum at its disposal." 

Mr. Seymour de Ricci, the cataloger of 
several portions of the Morgan collection, 
said: 

"The late Mr. Morgan between 1895 and 
his death spent about $60,000,000 in buying 
art works — four times more than any other 
known collector — and the sale would cause 
an unprecedented slump, although the pic- 
ture market would not be greatly affected, 
since there are comparatively few pictures. 
The sale, however, would give great satis- 
faction to the managements of European 
museums, which had considered the Morgan 
masterpieces lost beyond recovery." 
Wants Back Art Sold Morgan. 

Lady Sackville has been in recent com- 
munication with J. Pierpont Morgan and 
wishes to buy back the art treasures she sold 
to Mr. Morgan's father. 

Lady Sackville disposed of paintings and 
other works of art to obtain money to keep 
up Knole Park. 
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Museum Takes Altman Art. 

A formal agreement was made on Jan. 3 
between the executors of the late Mr. Ben- 
jamin Altman and the trustees of the Metro- 
politan Museum by which that institution 
takes possession of the collection it ac- 
cepted in October. It will take the collec 
lions fromHhe^itniarrhomer626-Fifth Ave., 
and arrange it in the same relative position 
as it now occupies, the paintings being 
hung on a single line and the treasures of 
the cabinets arranged first as they were by 



Mr. Altman. By the terms of the will and 

As far as I know, Mr. Morgan has not \ the agreement the collections will be taken 

given an intimation to any art dealer in fare of by Mr. Theodore Y Hobby who 
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this country or Europe that he had any 
idea of parting by sale from any part of 
his father's collection. If he had any such 
idea I would say the most obvious way to 
go about it would be to offer the collection 
or any part of it he might want to dispose 
of for sale at Christie's, in London. Euro- 
pean museums, to say nothing of individuals, 
would be eager to pay good prices. In fact, 
such a sale could easily be extended over 
four or five years." 

At Duveen Bros, it was said the members 
of the firm had received no intimation that 
Mr. Morgan intended to part with any of 
the collection, either by sale or otherwise. 
Mr. Henry J. Duveen is said to have acted 
as agent for the late Mr. Morgan in the 
purchase of many of the objects of art in 
the collection. 

A "Herald" correspondent interviewed M. 
Jacques Seligman, who arrived from New 
York in Paris on Tuesday. 

Mr. Seligman, who was one of the chief 
buyers for Mr. Morgan, said: 

"It is impossible for me to known the ex- 
act decision Mr. Morgan may reach, but I 
may repeat what he told me two days before 
I left New York, which was, 'Nothing is for 
sale at present/ 

"I do not believe in the existence of a 
foreign syndicate, for Mr. Morgan is too 
intelligent not to know that the best prices 
are obtainable through competition. Even 
"f a syndicate existed I should not belong 
to it, as it is against my commercial prin- 
ciples." 

Museum Officials' Statements. 

Mr. Edward Robinson, Director of the 
Metropolitan Museum, said: 

"I am quite sure that the museum 
authorities at no time received any promises 
from the elder Mr, Morgan conditioned on 
the building of the south wing or on any 
other consideration. No such suggestion 
was made to me and I never heard of it 
being made to any one else officially con- 
nected with the museum. 

"The museum has plenty of use for a 
new wing, aside from any consideration 
connected with the Morgan collection. Re- 



has had charge of it for sometime, and Mr. 
A. J. Boston, the late merchant's private 
secretary, their salaries being paid out of 
the sum of $150,000 set apart for that pur- 
pose in the will. The collections will be 
placed temporarily in the main galleries of 
museum until the completion of the new 
south wing to which they will be then trans- 
ferred. 



Arsene Alexandre as Art Critic. 
M. Arsene Alexandre, art critic of the 
"Figaro" and keeper of the Chateau of Com- 
piegne, has been appointed to succeed the 
late M. Roger Marx as General Inspector of 
the Provincial Museums, and M. Gabriel 
Mourey, a well-known and talented writer on 
art, succeeds M. Alexandre at Compiegne. 
M. Alexandre has not always shown great 
competence as a critic. When two or three 
years ago a confiding gentleman called 
Drouet bequeathed to the Louvre an ex- 
tensive collection of false Turners, which 
he had spent many years in accumulating, 
M. Alexandre attacked the authorities of 
the Louvre for refusing the bequest (thanks 
to the energetic action of M. Leprieur,) de- 
claring that a collection of "masterpieces" 
was lost to the nation. A few months later 
the collection of masterpieces was sold by 
auction at the Hotel Drouot and large can- 
vases, which would have been worth $60,- 
000 a piece had they been genuine, fetched 
about $50 each; whereupon M. Alexandre 
explained that after all nobody could tell 
the difference between a genuine Turner 
and a forgery. It is to be hoped that he 
will not apply this principle to the pur- 
chase of pictures for the provincial museums 
of France. 
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The frescoes by Fra Angelico, discovered 
last year in the Chapel of Nicholas V at the 
Vatican, have been restored by Signor Ca- 
venaghi. It is scarcely correct to speak of 
the work as a restoration, inasmuch as the 
frescoes are in a state of complete preser- 
vation. What was required was the re- 
moval of the dust and the filling up of the 
cracks in the walls. 
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EXHIBITION CALENDAR FOR ARTISTS. 



PENNSYLVANIA ACADEMY OF FINE ARTS. I 

109th Annual Exhibition. 

Opens Feb. 8 

Closes Mar. 29 

ARCHITECTURAL LEAGUE OF NEW YORK. 

Annual Exhibition Fine Arts Building, Feb. 2-22. 

Opens Feb. 8, 1914 

Closes ... Feb. 28, 1914 

WASHINGTON WATER COLOR CLUB. 
Annual Exhibition Corcoran Gallery. 

Opens Feb- 7 

Closes Feb. 28 

CHARCOAL CLUB, BALTIMORE, 

Annual Exhibition Contemporary American Art, Peabody Institute. 

Opens • • Feb. 9 

Closes March 8 

NATIONAL ACADEMY OF DESIGN. 
Annual Spring Exhibition. 

Opens Mar. 21 

Closes Apr. 26 

Exhibits received Feb. 26 and 27. 
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WITH THE ARTISTS 



Francisco Pausas has just completed a 
three quarter length standing portrait of 
Mr. Orestes Ferrara, a lawyer of Havana. 
It is highly satisfactory to the sitter and his 
family as a likeness. Also it has well 
modeled flesh and is an interesting and dig- 
nified work as well. 



Louis M. Eilshemius is holding an exhibi- 
tion of oils and watercolors at his Sher- 
wood studio through Jan. 31. In all about 
forty works are shown, including land- 
scapes painted in Africa, Honolulu, Samoa, 
England, France, Germany and the United 
States. There are also a number of figure 
works, and an Arabian scene, with horses 
and men. 

William T. Smedley, who painted a suc- 
cessful portrait of Judge Cullen, some 
months ago, is painting a second present- 
ment of the Judge fo.r the Brooklyn Court 
House. 

W. W. Gilchrist, Jr. has several portraits 
under way at his Bryant Park studio, among 
them a three quarter length seated present- 
ment of Mr. Philip Potter, nephew of the 
late Bishop Potter, a three quarter length 
of Mr. Hiram Foley, and a charming por- 
trait of Miss Alice Hall in an old fashioned 
soft green toned gown. 



Sargent Joins Portrait Painters. 

The selection of none other than 
John S. Sargent for the place made va- 
cant by the death of Robert McCam- 
eron in the Society of American Por- 
trait Painters, whose third exhibition 



EXHIBITIONS NOW ON 



Five Americans at Macbeth's. 

There are joyous color and interesting 
design in many of the oils now on exhibi- 
tion at the Macbeth Galleries, 450 Fifth 
Ave., through Feb. 16. Five well known 
painters, Charles H. Davis, Daniel Garber, 
Richard E. Miller, Chauncey P. Ryder and 
Gardiner Symons make a brilliant and har- 
monious display, and Chester Beach shows 
a group of his recent sculptures. 

Richard Miller's three examples, "Toi- 
lette," "Morning Sunlight" and "Tea" are 
the best examples yet produced by his able 
brush — joyous in color, well composed and 
drawn they hold the observer, Chauncey 
Ryder has three typically interesting land- 
scapes, with good distance and a charm of 
color, Gardiner Symons follows his usual 
formula with a group of Winter scenes, 
done in his familiar browns and grays, and 
Charles H. Davis is at his best in three 
landscapes. 

Chester Beach's sculptures evidence his 
usual poetical outlook on life and savor 
strongly of personality, "The Unfoldingof 
Life" a marble group, is graceful in line 
and interesting in composition, "Growing," 
a baby's head, "Snow Dance" two figures 
in relief, "Great Grandmother" and "On the 
Seashore" are some of the most interesting 
works in the display. 



Dunbar Wright left last week for Miami, 
Fla., where he will remain for the remainder 
of the Winter. 



Miss Florence N. Levy, editor of the "Art 
Annual," is dangerously ill with pneumonia. 



At his Sherwood studio Victor D. Hecht 
has recently completed a portrait of Mrs. 
Samuel Untermeyer, also several beauti- 
fully colored and well modeled nudes. 



A typically interesting and colorful "Sun- 
set" by William A. Coffin was recently pur- 
chased by a private collector. At his 
Sherwood studio he is at work upon a low 
toned and poetical "Moonrise," lovely in 
feeling and full of rare quality. 



At his studio, 80 West 40 St., Arthur R. 
Freedlander is painting the portrait of Miss 
Minnie Dupre, the actress, in a three quarter 
length standing pose, wearing a white 
gown. He recently completed a portrait 
of his brother George Freedlander, the 
architect, to be used as a presentation por- 
trait to the National Academy, of which the 
latter has recently been elected an asso- 
ciate. 

Twenty-four oils by the leading Ameri- 
can painters will be sold for the benefit of 
the Widowed Mothers' Aid Association, of 
which Mrs. William Armstrong is Presi- 
dent, at its booth at the Women's Indus- 
trial Exposition, Grand Central Palace, 
Feb. 5-14 next. ' """ 



The Alumni Society of the University of 
Virginia has given the commission tor a 
life size portrait of President Wilson to 
Edward N. Brooke, a Washington artist 
and a native of Virginia. The society will 
present the portrait as a gift to the uni- 
versity, from which the President was 
graduated in the School of Law in 1881. 



Mrs. H. E. Ogden Campbell, with Mrs. 
Harry Lee Jones, gave a reception at 55 
West 76 St., yesterday. A number of the 
former's interesting red chalk portraits and 
oils were shown. 



Red Ribbons for Artists. 

Among the recipients of the Legion^ of 
Honor decorations this year are two paint- 
ers, Henri Le Sidaner, Mme. Demont-Bre- 
ton, and Mme. Vallet-Bisson. 




Mines, Misery and Meunier. 

A feeling of deep gloom settles on one 
after an examination of the voluminous col- 
lection of bronzes, plasters, pastels, water- 
colors and oils by that remarkable artist, 
the late Constantin Meunier, which has al- 
ready had successful exhibitions at the Al- 
bright Art Gallery in Buffalo, whose enter- 
prising director, Miss Cornelia B. Sage, was 
the cause of their being brought to this 
country, and in the galleries of the Carnegie 
Institute in Pittsburgh, and is now at the 
Avery Library of Columbia University, to 
remain until Feb. 15 next inclusive. 

There seems to be no ray of light in the 
life of the men and women who labor in the 
mines, blast furnaces, foundries and glass 
factories of Belgium. No wonder they strike 
and have such bloody times when they 
break their bonds, if things are as bad as 
M. Meunier has pictured them. It seems al- 
most impossible that there should be so lit- 
tle sunshine in the lives of these people. 
Millet showed both sunshine and shadow 
in his epics of French peasant life and Bre- 
ton mingles with his pathos a good deal of 
poetry, outside of that which he wrote so 
well. 

Breton, however, never seems to be very 
sincere, beautiful painter that he was, but 
j this Belgian Michael Angelo evidently tried 
I to tell the truth as to what he saw. He 
j apparently only saw, however, one aspect of 
the life he mirrors, and the gloomy grandeur 
which appears in his views, in the graphic 
mediums, of the establishments which furn- 
ish the infernos in which his lost souls in 
bronze and plaster, do more or less vicari- 
ous penance, while stimualting, is not really 
inspiring. 

That he has been able to expend such 
beauty of technique on such often appar- 
ently unpromising subjects, is proof that he 
is a consummate artist. The great volume 
of work shown makes the examination a lit- 
tle tiresome. This is but natural when one 
considers that there are ten life-size works 
in plaster, including four reliefs for the un- 
completed "Monument to Labor," three of 
which appear also in smaller size in bronze, 
seventy-four other works in bronze, seven- 
teen paintings in oil and watercolor, several 
of them life-size and which show how vig- 
orous a painter the artist was before he be- 
came a sculptor late in life, and forty-three 
pastels and drawings in mono and poly- 
chrome. 

The display of the collection at Columbia 
University is particularly appropriate on ac- 
count of the finely appointed School of 
Mines, which has for so long had a repre- 
sentation unsurpassed in this country, and 
only equalled abroad. 

The Meunier collection will well repay a 
visit and admission is free daily from 9 
a. m. to 11 p. m., and Sundays from 2 to 6 
p. m. On leaving New York it will be 
sent to the Chicago Art Institute, the De- 
troit Museum of Art and the St. Louis City 
Art Museum. A. v. C. 



"INDUSTRY" (FRAGMENT) 
Constantin Meunier 
In Meunier exhibition Avery Library, Colu mbia University. 



will open at the Knoedler Gallery on 
Monday next, will give special interest 
to the display. 



Mr. and Mrs. Thomas R. Congdon have 
sub-let their studio in the Colonial Studio 
Building, and sail for Paris today. Mr. 
Congdon has important commissions abroad 
which will occupy him for at least a year. 



Francesco Finochairro gave a reception 
and tea at his Bryant Park studio, on 
Monday last, at which he showed several 
of his recently completed portraits and 
genre pictures. Madam Clementine de Vere 
sang. 



Notwithstanding his declination to run 
again, Mr. Charles Vezin was re-elected as 
president of the Art Students League at 
the recent meeting of the Board of Control. 



J. Wenger's painting "The Ballet School" 
was sold last week to the St. Louis Art 
Museum through the Folsom galleries. 

At the National Association of Portrait 
Painters exhibition which will open at the 
Knoedler Galleries, 556 Fifth Ave., on Mon- 
day to continue to Feb. 14, Victor D. 
Hecht will show an interesting full length 
standing portrait of Mr. Charles Knoedler, 
in riding costume. It is an unusually good 
likeness, good in color and well modeled. 



In the lower gallery there is a group of 
paintings by a number of prominent Ameri- 
cans, which should not be missed. 

Coming Shows at Municipal Gallery. 

Mrs. L. Ogden Campbell will manage the 
next loan exhibit in the Municipal Gallery, 
Washington-Irving Building, Feb. 16- 
March 15, and proposes an exhibition by 
women artists. Women who wish to ex- 
hibit oils, watercolors, etc., should address 
Mrs. Campbell at 40 Irving Place, and 
should indicate the nature of the subjects, 
the size and number, they may wish to dis- 
play. 

Arthur Hopkins proposes for the ex- 
hibit to follow, and running a month, sub- 
jects of special interest to men, i. e. ad- 
venture, industry, invention, and > other 
themes of a masculine nature. Nothing of 
this kind, has been much featured, and it 
would be an agreeable offset to some of 
the rather soft work often bearing the sig- 
nature of men artists, when one recalls the 
type of exhibition one mostly sees in the 
Glasgow and Edinburgh galleries? The 
virile nature of the subjects there shown 
impresses one: miners, fishermen, rocky 
highland farms with cattle, striking impres- 
sions of iron mills with the flames and the 
smoke. "Men's work and play portrayed in 
art" is not a bad idea. 

The work this Municipal Art Gallery is 
doing, is almost entirely, and must be, the 
result of public opinion. 



Salon Des Humoristes. 

The Museum of French Art, 402 Madison 
Ave., is showing an interesting exhibition 
of drawings by contemporary French cari- 
caturists, including such well-known names 
as Prejelan, Forain, Steinlen, Faivre, to Feb. 
8. There are delightful little drawings of 
the most chic types of present-day Pari- 
siennes, executed with grace and precision 
of line, and sympathetic studies of vaga- 
bonds, toilers, and the petite bourgeoisie. 



ARTISTS' CARDS. 



35 cents a line — minimum 4 lines. 



HANDSOME STUDIO FOR SALE— Co-opera- 
tive Studio Apartment, Gainsborough Studios, 59th 
Street facing Central Park. Duplex Apartment, one 
of choicest in building, upper floor front, five rooms, 
kitchenette and bath ; high Studio unrestricted North 
light, superb outlook, rooms abundant sunlight East 
windows. Leased to September 30 at $2,400. Gross 
return 12 per cent, valuation $20,000. Exceptional 
opportunity for reasonable offer by immediate pur- 
chaser. Delivered free and clear. Address C. W. B., 
American Art News. 



PICTURE RESTORATION. 

M. J. ROUGERON. 452 Fifth Ave., Cor. 40th St. 

Cleaning, Re-touching, Re-glazing, Re-varnishing, 

Re-lining, Transposing. 

Old and Modern Paintings. 

Highest references from Museums, Collector!, Art 

Dealers. 

Louis M. Eilshemius, Exhibition of Paint- 
ings, Landscapes and Figures with unique 
frames. 

Tuesdays and Fridays. 
Sherwood Studios, 58 West 57 St. 



Craftsman Restaurant 

IN THE CRAFTSMAN BUILDING 

THIRTY-EIGHTH AND THIRTY-NINTH STREETS 
EAST OF FIFTH AVENUE NEW YORK 

OPEN AFTER NOONS AND EVENINGS ^ 

CONVENIENT LOCATION :: PICTURESQUE 
INTERIOR :: :: :: JAPANESE SERVICE 
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future time, the collections, there is no 
immediate chance of even this proce- 
dure. He does not commit himself as 
to the ultimate future of the collec- 
tions, and is presumably weary of the 
questioning and pestering regarding 
his intentions, to which he has been 
subjected of late. This, it seems to us, 
is all that there is to the story at pres- 
ent. 

A sale at auction of the Morgan col- 
lections, under present business condi- 
tions in the art world, would, in the 
opinion of the best informed and wis- 
est dealers and collectors, be a mis- 
fortune. The market simply could not 
digest such a repast at present. 



BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of are works of all kinds, pic- 
tures, sculotures. furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same.. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value, 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense.. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



IMPORTANT NOTICE. 

The Burlington Magazine, of Lon- 
don, universally recognized as the 
leading periodical dealing with the 
Fine Arts in the English language, has 
appointed Mr. James B. Townsend, of 
No. 17-17 East Fortieth St. (Ander- 
son Building) as its American pub- 
lisher, from January 1, 1914, and all 
orders and subscriptions should be 
sent to him, either directly, or through 
the trade in the usual way. 

The Burlington Magazine is pub- 
lished at $1 net a copy, and the annual 
prepaid subscription is $9. 

The January number, which can 
now be delivered, contains as frontis- 
piece, a reproduction of "The Riposo," 
a drawing by William Blake in the 
Metropolitan Museum. 

THE MORGAN TREASURES. 

From all we can ascertain from those 
persons who should be best informed, 
the sensational story that Mr. J. Pier- 
pont Morgan contemplates the disper- 
sal at auction or privately of the great 
art collections, left him by his father, 
and which has so excited the dailies 
this week, would appear to rest on 
very slight foundation. 

While it is quite possible that Mr. 
Morgan may "weed" a little, at some 



MUNICIPAL ART GALLERY. 

There is one crying need of New 
York City and that is a suitable Muni- 
cipal Art Gallery to make a pendant to 
its superbly adequate Public Library. 
This could be erected in Bryant Park 
facing Sixth Avenue. Should the de- 
mand for such a building result in a 
structure architecturally worthy to be 
a companion to the library designed by 
Messrs. Carrere and Hastings, the 
American Metropolis will have an in- 
tellectual centre, unsurpassed the 
world over. There can be no objec- 
tion to taking from Bryant Park the 
ground necessary for the project, for 
that plot of ground is but a passage 
way from avenue to avenue and from 
street to street. To complement the 
monumental decoration at back of the 
Public Library centered by the Bryant 
monument, could be erected a memorial 
to Gilbert Stuart, so far the noblest fig- 
ure in American painting, or possibly a 
triune monument to Stuart and Inness, 
the painters, and Saint Gaudens, the 
sculptor. Then to complete the scheme 
a monumental band stand could be 
erected in the centre of the square. 

The Municipal Art Gallery,- toward 
which a start has already been made 
by the city in the Washington Irving 
High School Gallery could be used for 
the housing of a gallery of modern art 
in painting and sculpture and one of 
paintings of New York City scenes and 
portraits of New Yorkers. There could 
also be galleries for exhibitions such 
as that of city planning lately held at 
the Public Library, for displays of de- 
signs in competition for new public 
buildings, monuments, parks and 
bridges, and for such other exhibitions 
of architecture, painting and sculpture 
as have a direct local interest. 

This Municipal Art Gallery in the 
middle of the full tide of city life could 
be opened for the benefit of workers 
and their families at night, and would 
fill a place entirely distinct from and 
in no way conflicting with that occu- 
pied so admirably by the Metropolitan 
Museum. 



Peter A. Gross. 



Apoplexy caused the death of Peter A. 
Gross, dean of American artists in Paris, 
in Chicago last Saturday. He was born in 
Allentown, Pa., in 1849, and passed most of 
his life in Paris, where he annually ex- 
hibited in the galleries and Salons, and last 
Autumn returned, bringing a portrait of 
Benjamin Franklin attributed Fragonard, 
which it is said he presented to the City ot 
Philadelphia. The remains were cremated 
on Tuesday and his ashes will be placed 
beside those of his wife in Pere la Chaise 
Cemetery in Paris. 



SIR HUGH LANE SAYS "BRAVO." 

(Continued from page 1) 

not be worth keeping though the final out- 
come might be good." 

The Proposed Site. 

"What do you think of the site pro- 
posed?" 

"The location is a very good one, in 
every way suitable, for a home of works by 
living artists should be in the very center 
of the city's life. It could, as you say, also 
furnish a home for works of local and his- 
toric interest, which might not harmonize 
with the great classical examples you have 
'at the Metropolitan. It would also be use- 
ful to hold exhibition of works of tempor- 
ary interest by foreign artists which would 
be a disturbing influence at the Museum. 
For the work of living artists in general, it 
would be a sort of experimental station, 
like a nursery garden for the great public 
gardens of the Museum. The younger art- 
ists would accept nominal prices for their 
works, as is the case abroad and if one in 
ten increased in value, that would pay for 
the cost of the works eliminated." 

"You, could also, as suggested, have gal- 
leries for architectural, sculptural and town 
planning competitions and a school for 
those who graduate from the higher draw- 
ing classes of the public schools, like the 
Slade School at the London University and 
the Schools of the Royal Academy. 
The Right Director. 

"As to the director of such an institution, 
I think he should not be an artist, but a 
man of broad art culture and taste and he 
should not be hampered by a board of trus- 
tees for such boards never agree on any 
artistic subject. It would be best to give 
him full power and a five years' appoint- 
ment, so that he could be replaced if he was 
not of proper executive capacity or broad- 
minded enough. As to the works of art, I 
think they should be of all kinds, just like 
the books in a public library, where those 
of the moment, while not developing into 
classics still have their place and influence 
in the art and life of the period. And such 
shows are very popular with the public. 

"There should also be a gallery especially 
devoted to American art and a historical 
room for portraits and views. Indeed, I 
believe in having a National Portrait Gal- 
lery and inviting public men to sit for their 
portraits, for so many celebrated men have 
not been painted or modelled while living. 
Speaking as we did just now, of the un- 
suitableness of a painter for director, a 
strong painter is usually a very narrow 
critic, for he sees things from his own per- 
sonal standpoint. Hals may have thought 
Rubens wrong in painting his shadows red 
and, conversely, Rubens may have held 
that Hals was also untrue with his greenish 
and dark gray tones." 



THE ART MAGAZINES. 

A compliment to the collections of the 
Metropolitan Museum is made by the "Bur- 
lington Magazine," in its January number, 
in the reproduction for its frontispiece of 
the "Riposo," drawing by William Blake, 
which is accompanied by an interesting 
note. W. L. Lethaby concludes his talk 
about "Byzantine Silks in London." Four 
fascinating plates, reproducing original 
drawings, accompany the further discussion 
by Arthur M. Hind of the work of that re- 
markable reproducer of ancient architecture, 
G. B. Piranesi. Curiously interesting is 
the essay by Ananda K. Coomaraswamy on 
the meanings of the postures of "Hands 
and Feet in Indian Art." G. F. Hill writes 
of Italian medals and Dr. Abraham Bredius 
returns with his very convincing arguments 
to the Elizabeth Bas portrait, which he so 
unhesitatingly ascribes to Ferdinand Bol. 
Highly interesting in their illustrations are 
Thomas Ashby's "Turner in Rome" and 
Frederick Winkler's "Some Early Nether- 
land Drawings." August L. Meyer discusses 
an "Unknown Portrait by Murillo." It 
shows a gentleman of Seville standing bare- 
headed with his hat in one hand and his 
gloves in the other. Formerly the property 
of Herr Julius Bohler of Munich, it is now 
owned by M. F. Kleinberger. 

The "Burlington" can be procured in New 
York at the American Art News office, 15 
East 40 St. 

The "International Studio," for January, 
has a leading article "Constantin Meunier's 
Message to America," written by Christian 
Brinton, liberally illustrated and of par- 
ticular interest in view of the fact that the 
exhibition of his works is now at the Avery 
Library at Columbia College. The magazine 
also has an illustrated article on "What 
Tale Does Tapestry Tell?" by Charles de 
Kay, reviews of American pictures at the 
Canadian exhibition at Toronto, "Seven 
Happy Days," from a series of clever draw- 
ings by Jessie M. King, illustrations relat- 
ing to Frank Brangwyn's decorations, 
"King John Signing the Great Charter at 
Runnymede," for the Cleveland courthouse, 
an appreciation of the Italian painted Beppe 
Ciardi, with ten pictures, and other papers 
touching upon varied arts and crafts. 




MISS ELSIE MURRAY 

By Elinor Barnard 

In Arlington Galleries 



Philip Hale A Painter. 

Editor American Art News. 
Dear Sir: 

Your Boston correspondent, in his letter 
published Jan. 17, makes a strange mistake 
when he notes "that a new policy seems 
about to be inaugurated in the inclusion of 
laymen of distinction in such bodies (juries 
and hanging committees) as we are in- 
formed that Mr. Philip Hale, the eminent 
art critic and writer on related subjects, is 
to make one of this select group." The 
writer goes on to say that "Mr. Hale is a 
writer who occasionally diverts himself with 
painting." 

On the contrary, Mr. Hale is an eminent 
painter who diverts himself with art criti- 
cism. Far from being a "layman," he is no 
novice as a member of juries, and has been 
instructor of life-drawing at the Fine 
Arts School for years. Of course, every- 
body in Boston knows this, but your 
correspondent's misapprehension is apt to 
create a false impression in the minds of 
some New York readers. 

Yours sincerely, 

Henry M. Hoyt. 
Boston, Jan. 24, 1914. 



The Cincinnati Titian. 

Editor American Art News. 
Dear Sir: 

May I correct a statement in the Ameri- 
can Art News of Dec. 27. The magnificent 
Titian bought for Cincinnati was not ob- 
tained by Lenbach from the Barbarigo col- 
lection of Padua; the Titian he had pur- 
chased from that gallery was a portrait of 
King Francis I of France, not without 
analogy to the portrait in the Louvre. 

The Philip II of Spain, bought for Cin- 
cinnati by Mrs. Emery, was formerly in the 
collection of Edward Habich at Cassel and 
is fully described with an excellent photo- 
graph in the catalog of the Habich sale, 
which took place at Cassel in 1892 (May 9; 
No. 145 of Catal.). I believe that Lenbach 
bought it at the sale or shortly after. 
Yours truly, 

Seymour de Ricci. 
Paris, Jan. 17, 1914. 



Miss Walter's Picture Not Shown Before. 

Editor American Art News. 
Dear Sir: 

I wish to correct the statement in your 
issue of Jan. 17, to the effect that my pic- 
ture, "From the Beach," exhibited at the 
Schneider-Anderson Gallery ("Show of the 
Unhung"), has been exhibited in public be- 
fore (as a reason why it should not have 
been hung at' the Academy). 

It was exhibited at the Phila. Academy 
last Winter where it was thought well 
enough of to have been reproduced in the 
catalog — but it has never been shown in 
New York, and I believe the rule only de- 
bars canvases publicly shown in New York 
previously. 

Sincerely yours, 

Martha' Walter. 
New York, Jan. 18, 1914. 



Mr. Bernhard Berenson, the art writer 
and "expert," and Mrs. Berenson, are at the 
^itz-Carlton, after a trip to Montreal where 
Mr. Berenson inspected Sir. William C. Van 
Home's collections. He will now visit other 
private galleries in Boston and other cities. 



There will open shortly at M. Knoedler 
& Co.'s, an exhibition of portraits and fig- 
ure paintings by William Orpen, an asso- 
ciate of the English Royal Academy and a 
member of the Royal Hibernian Academy. 
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LONDON LETTER. 

London, Jan. 21,1914. 

The Sale season has not yet re-com- 
menced in real earnest since the 
Christmas Holidays, but Messrs. Rob- 
inson & Fisher held last week a sale 
of fine antique Persian Carpets and 
Rugs, while Messrs. Knight, Frank & 
Rutley have concluded the sale of 
works of art belonging to the late Sir 
George Wombwell. One of the most 
interesting items among the furniture 
in the latter sale was a pair of Hepple- 
white Mahogany urn-shaped wine cool- 
ers with covers, standing nearly 6 ft. 
high ; which fetched £38. The disper- 
sal by Messrs. Sotheby in Feb. of the 
collections of early Italian Pottery, 
formed by Signor Avvocato Marcioni 
arid CavaTiere Gapitaho -LucatHlirof 
Orvieto, will doubtless attract many 
bidders, for these include many re- 
markable pieces, notably a jug of char- 
acteristic Orvietan fabric, found in a 
convent of that city and adorned with 
a figure in relief of the Virgin and 
Child, beneath an arch of Gothic de- 
sign. The vessels, which are for the 
most part recovered from the "pozzi," 
or receptacles for household rubbish, 
attached to every house by Orvietan 
law, supply the missing link between 
the earliest examples of Italian pottery 
and that characteristic of the 14th and 
15th centuries. 

The Late Heinrich Gutekunst. 

It is with regret that I have to record the 
death of Mr. Heinrich Gutekunst, father of 
Mr. R. Gutekunst, of Grafton St., and Mr. 
Otto Gutekunst, head of the firm of Col- 
naghi & Obach of New Bond St. The late 
Mr. Gutekunst, who controlled some impor- 
tant auction rooms for the sale of works 
of art in Stuttgart, was equally well known 
in London, for he was instrumental in estab- 
lishing, some sixty years ago, the English 
branch of Messrs. Goupil & Co.'s business. 
He purchased various times several collec- 
tions of importance, but his first large 
"coup" occurred at the commencement of 
the Franco-German war, when he acquired 
at a compulsory sale, a number of valuable 
drawings and prints which afterwards rea- 
lized big prices. The catalogs of the sales 
held at his auction rooms have long been 
noted for the extremely scholarly manner 
in which they are produced. 

Watercolors at Tooth's. 

There is much that is more than ordinarily 
pleasing in the Winter Exhibition of Water- 
color drawings at the Galleries of Messrs. 
Tooth, 155 New Bond St., W. Several 
charming flower pieces by Madeleine Le- 
maire are among the most decorative pic- 
tures in the exhibition; a delightfully inti- 
mate study of "A Peasant's Family," by 
J. H. S. Kever, treated somewhat in the 
manner of Israels, and a finely observed ren- 
dering of "The Canal at Haarlem," by H. 
Gunneweg are all worth more than a cur- 
sory attention. "Dryburgh Abbey," a little 
gem by Birket Foster is among the choicest 
things in the exhibition. 
Old Japanese Fan-mounts and Miniatures. 
Old Japanese fan-mounts and miniatures 
at present occupy one of the principal rooms 
at The Fine Art Society's Galleries in New 
Bond St. This is the first show of the kind 
to be held here, and should give prospec- 
tive collectors a valuable insight into what 
should be both a pleasurable and a profitable 
hobby. There is no reason why, in the 
course of a very short time, these lovely 
examples of the art of Japan should not be 
as eagerly sought after and as exorbitantly 
priced as are her color prints. The Japa- 
nese artist never seems to commit, like his 
European confrere, the error^of making his. 
fan decoration too realistic, but even while 
indulging freely in the use of color, man- 
ages to confine his efforts strictly within the 
limits of what is permissible in decoration. 
Some of the fans are as early as the 16th 
century. 

Although the majoritv belong to the 18th 
century, an attempt has been made to give 
the correct attributions to their respective 
artists. The Japanese seem to recognize in- 
stinctively, whether they are masters or 
merely disciples in Art, what constitutes the 
suitable and appropriate in regard to the 
adornment of such dainty trifles as the fan 
and that which properly belongs to another 
and more serious sphere. Modern English 
designers might take a valuable lesson from 
these attractive examples of the craft. 

The new King Edward wing of the Brit- 
ish Museum is to be opened this coming 
Spring by the King and Queen, and the en- 
tire collection of prints and drawings will in 
future be housed in it. This is welcome 



news, for, although the Museum is particu- 
larly rich in this direction, the inadequate 
provision made in the main building has 
hitherto done less than justice to its treas- 
ures. L. G.-S. 



SAN FRANCISCO. 



Jules Guerin, director of color at the 
Panama-Pacific Exposition, has set Feb. 1 
as the probable date of the foregathering 
of the decorative painters who have been 
commissioned to cover wall spaces in 1915. 
The end of the huge Palace of Machinery, 
already almost finished, will be set aside 
as a studio — or as a series of studios. The 
nine painters, Frank Brangwyn, Edward 
Simmons, Frank Du Mond, William L. 
Dodge, E. Milton Bancroft, Robert Reid, 
Charles Halloway. Childe Hassam, and Ar- 
thur Matthews will then finish the paint- 
ings on the ground and in each other's 
society. In this way it is hoped that a rare 
opportunity will • be offered to the decora- 
tors to achieve unity and harmony in their 
different paintings. There will, moreover, 
be a resultant harmonious treatment of ar- 
chitecture and decoration. 

Brangwyn, Simmons and Du Mond Murals. 

Frank Brangwyn has written encourag- 
ingly to Jules Guerin of his share of the 
work. He is to do eight panels for the 
"Court of Abundance" — a contribution 
which will go far to establish the plane of 
the Exposition's artistic achievement. The 
subjects are to be allegorical — among them 
"Wine," "Air," "Water," and "Fire." 

Edward Simmons and Frank Du Mond 
have been commissioned to paint two pan- 
els each for the interior of the Court of 
the Sun and Stars. Du Mond has elected 
to deal with the Pacific Ocean and Sim- 
mons has chosen the Atlantic. Of his 
work Simmons has written as follows: 
Commencing with the men who sailed in 
the hope of reaching Yucatan, I have 
shown the various types of adventurers who 
have crossed the Atlantic down :to the 
modern immigrant. As a background to 
this panel, I have used the ships from the 
earliest vessel to the most modern Atlantic 
greyhound. In the other panel, I have at- 
tempted to embody some of the visions and 
ideals which led these men to brave the 
dangers of the sea. The procession of fig- 
ures is led by 'Hope' and 'Illusory Hope.' 
The latter drops bubbles which 'Adventure/ 
who follows, attempts to pick up. In the 
center of the panel is a grouo of four fig- 
ures, 'Commerce,' 'Imagination,' 'Fine Arts' 
and 'Religion.' 'Wealth' and 'Family' show 
what the immigrant of today is dreaming 
of as he crosses to the land of promise, and, 
as a background to the figures, I have used 
the Taj Mahal and a modern city." 

Arthur Matthews is the most distin- 
guished decorator on the Pacific Coast. 

Is It A Raphael? 

The city has been thrilled by the rumor 
of an "undisputed Raphael" which has come 
into the possession of Virgil N. Bakulich — 
a member of the local police force. The 
painting is one of a group of Italian things 
which has passed on to Mr. Bakulich as a 
legacy. The canvas is about 18 inches 
square. The lower and left hand margins 
have been cut and the picture is otherwise 
badly mutilated. 

The most plausible conjecture would be 
that the picture is the work of an itinerant 
Neapolitan imitator of Raphael. 

F. Bruguiere's Photographs. 

Francis Bruguiere has been exhibiting a 
group of about 100 photographs at the gal- 
leries of Veckery, Atkins & Torrey. Mr. 
Bruguiere's works is a relief from the usual 
"faked" photograph. There is nothing that 
is forced — nothing affected. They are sim- 
ply charming photographs of beautiful 
things — bits of Greek Architecture and 
sculpture — Italian paintings — and little bits 
of landscape. There are also a series of 
autochrome plates of Italian paintings. The 
frescoes in particular have reproduced mar- 
vellously—their color values seeming to be 
absolutely perfect. The plates are less suc- 
cessful in rendering greys than in rendering 
full color. But the little group is bewilder- 
ingly beautiful, and such criticism is cap- 
tious. . ^ 

R. F. C. . 



PITTSBURGH. 

An exhibition of paintings by Laura and 
Harold Knight, will open Feb. 3, at the 
Carnegie Institute. Mr. and Mrs. Knight 
are well-known members of the Cornwall 
Colony and they exhibit in all the impor- 
tant English exhibitions. In 1912 Mrs. 
Knight received an honorable mention at 
the Carnegie Institute for her painting, 
"The Green Feather," since been acquired 
by the National Art Gallery of Canada. # 

The Fine Arts Dept. of Carnegie Insti- 
tute is the first American art gallery to give 
a "family" exhibition of the work of the 
Knights. The Art Institute of Chicago will 
[display this collection in April before it is 
returned to England. 



BOSTON. 

As predicted by your Argus-eyed corre- 
spondent many artists in this city are "see- 
ing red," and denouncing in polychromatic 
language the refusal by the Pa. Academy 
jury here of all but twenty out of two hun- 
dred and fifty (roughly speaking) pictures 
submitted to its judgment. The result lends 
colors to the accepted rumor that thirty-five 
canvases were listed as "preferred" stock, 
before the jury met to deal with an unre- 
stricted issue of the "common." However, 
this may be, as with the autopsy after the 
"successful operation," the cataloging will 
make all clear, and will settle the vexed 
question of how the jury managed to sail 
between the Scylla of friendship, and the 
Charybdis of future academic usefulness. 

Likewise the army of the refused may 
gloat over the ostrich-like action of the 
jurors in admitting a number of their own 
masterpieces, as was notoriously done afore- 
time by a certain juror at one of the Cop- 
ley Hall exhibitions, when he ingenuously 
hung well five of his own "confections." 
Truly the pigs with their feet in the trough 
make a meal, for the others extremely 
doubtful. Let us give thanks, however, that 
we have such a daily as the "Herald" here 
in Boston with an art-writer of such cour- 
age as F. M. Coburn who says, anent this 
matter, that many painters have lost 
chances to exhibit their best works of the 
year elsewhere because they were saving it 
for the present show and that many would 
have remained out of the competition alto- 
gether had they known of the unannounced 
preference list. 

Miss Margaret Huntington has just closed 
a very successful exhibition in Copley Hall, 
the attendance having been surprisingly 
large and the sales correspondingly num- 
erous. 

Lovers of Oriental art are much inter- 
ested in the recently opened exhibition of 
Japanese prints at the Art Museum, also 
in a collection of Persian and Indian min- 
iatures made in the manner of illuminations, 
with book bindings, drawings, etc., largely 
from the D. W. Ross collection. 

"La bandiera Italiana," still waves from 
the ramparts of the St. Botolph Club, 
whereby it is known that the three "tem- 
pera" — mental painters are. still in occupa- 
tion. Mr. Troccoli with hectic American 
patriotism wields a sturdy brush, charged 
with oil and pigment in good, unimagina- 
tive art-school style. Mr. Casere floats his 
powerful Latin imagination on seas of lus- 
ciously colored oil tempera, and Mr. Fayai, 
consistent with his Venetian upbringing, 
eschews all but the aqueous variety of that 
all too little known medium. Truth to tell 
these two gentlemen excel in a decorative 
and colorful presentation of interesting 
themes. 

Two new exhibitions this week at the 
Copley Gallery are by Miss Amy Cabot and 
Mrs. Susan Bradley. Mrs. Bradley is a 
"rara avis" in her use of pure watercplor, 
and treats with equal sympathy subjects 
ranging from Egypt to Ireland and the 
Matterhorn to Monhegan. Miss Cabot's 
small canvases are characterized by clear- 
ness of observation and certainty .of hand- 
ling. 

John Doe. 



CLEVELAND. 

Plans for a county art gallery and his- 
torical museum are being arranged by 
County Commissioner Joseph Menning, 
who proposes to make practical use of the 
last rotunda in the new $5,000,000 court 
house, converting its unused space and 
numerous alcoves, all constructed of marble, 
into a unique gallery and museum. 

The new court house is rich in relics of 
Ohio's history and that of the country. The 
county owns some expensive and beautiful 
paintings, among them the $20,000 mural 
painting of the "Signing of the Magna 
Charter," by Frank Brangwyn, the paint- 
ings of the "Trail of John Smith" and "The 
First Treaty Between Chief Pontiac and 
the Whites," by C. Y. Turner. These with 
additional paintings now being executed 
will give the county an unusual gallery.- 



WASHINGTON. 

The Society of Washington Artists will 
hold its Twenty-third Annual Exhibition at 
the Hemicycle of the Corcoran Gallery, 
April 8-29 next inclusive. Only work in oil 
is admissible. The exhibition will be open 
to all American artists, and the Gold, Silver 
and Bronze Medals awarded to the three 
best pictures without regard to subject. 

Owing to limitations of space only about 
a hundred pictures can be hung and it is 
expected that at least half of these will be 
sent by artists outside of Washington. 

Transportation must be paid by the ex- 
hibitor, though all local expenses are met 
by the Society. 

For blanks and circular address, Winfield 
Scott Aime, Secretary S. W. A., 1320 R St 
N. W., or Richard N. Brooke, Prest, S. W. 
I A., 1714 Pa. Ave., N. W. 



PARIS LETTER. 

Paris, Jan. 21, 1914. 

There are two American exhibitions 
now on. Charles H. Thorndike, whose 
work I have more than once noticed, is 
holding for the first time a "one-man 
show" at the Reitlinger gallery, Rue 
La Boetie. His method of painting en- 
titles him, I suppose, to be put in the 
category of Post-Impressionist, but 
those who are not frightened by names 
will admit the merits of these land- 
scapes which are really personal and 
include subjects from Venice, Brit- 
tany and Corsica. The exhibition 
shows that Thorndike has been ' 'feel- 
ing his way," for there is a marked 
change in his style when one compares 
the earlier with the later paintings. He 
has already done something and will 
go further. 

At the Art Students' Club in the Rue 
de Chevreuse, Blondelle Malone is ex- 
hibiting more than a hundred paintings 
and watercolors, her work of the last 
two or three years. She has consid- 
erable sense of color, and her water- 
colors are particularly attractive. 
Among the paintings the snow scenes 
may be specially mentioned. 

At the Brunner gallery in the Rue 
Royale, there is an exhibition of paint- 
ings, sculpture and decorative work by 
thirty-six artists. The pictures by Au- 
burtin and the pastels by Mme. Claude 
Marlef have attracted particular atten- 
tion; there are some good bronzes by 
Jose Clara, and a series of engravings 
in color, flowers and still-life subjects, 
by Gaston Lecreux, who died only 
this month. Chaine & Simonson have 
a show of attractive watercolors by 
Luis Jimenez, French and Spanish 
landscapes and some interiors. A 
painter, whose work I do not remem- 
ber to have seen before, Charles Mon- 
tag, is exhibiting at the Druet gallery. 
If, as I suppose, he is quite a young 
man, his work is extremely promising. 

Gioconda's Finder Wants Reward. 

Sicrnor Alfredo Geri, the Florentine deal- 
er, to whom France owes the recovery of 
the "Joconde" thinks, with some reason, 
that country has not shown sufficient grati- 
tude and has begun an action for damages 
against the French Government. The So- 
ciete des Amis du Louvre has given Signor 
Geri the sum of $5,000, which it had of- 
fered as a reward to the person who should 
restore the picture, but all that he has re- 
ceived from the Government is the rosette 
of an Officer de l'lnstruction Publique, 
while various Italian officials who did noth- 
ing have been made Chevaliers of the Le- 
gion of Honor. Signor Geri demands from 
the Government ten per cent, of the value 
of the "Joconde." It is difficult to see 
what legal ground there can be for the claim, 
but the Government might, no doubt, have 
shown more generosity. One of Signor 
Geri's complaints is that he was not invited 
to the official ceremony of the restoration 
of the picture to the French authorities. 

Flameng and Roll. 

Francois Flameng had intended to spend 
some time in America again this year, but 
it seems that he has changed his mind and 
will not cross the Atlantic. He is engaged 
in trying new effects in painting, in particu- 
lar effects of artificial light. 

Roll, the President of the Societe Natio- 
nale des Beaux Arts, has nearly finished the 
ceiling that he has been painting for the 
Petit 1 Palais, the museum of the town of 
Paris. It will be remembered that part of 
the ceiling has already been exhibited at the 
Salon of the Societe Nationale. The sub- 
ject is the apotheosis of the Republic and 
the painting is one of the most successful 
of the artist's works. The ceiling will short- 
ly be put in place and will then be inaugu- 
rated by the President of the Republic. 

In a little book just published, Count Rob- 
ert de Montesquiou does justice to that 
great engraver of the Second Empire, Ro- 
dolphe Bresdin, on whom Champfleury's 
novel fixed the nickname of "Chien-Caillou." 
M. de Montesquiou also does justice to 
Champfleury whom he treats rather severe- 
ly. Bresdin was one of the greatest en- 
gravers of the 19th century and the book 
is timely; it contains a few illustrations. 

There is nothing- to record in the auc- 
tion rooms, which remain dead and will not 
revive until February. 

Robert Dell. 



AMERICAN ART NEWS 



CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



Arlington Galleries, 274 Madison Ave.— Re- 
cent paintings by Bertrand Rasmussen, to 
Feb. 13. 

Berlin Photograph Co., 305 Madison Ave.— 
Exhibition of the New York Society of 
Etchers, to Jan. 31. 

Belnord Gallery — Exhibition of paintings by 
four prominent Americans, to Feb. 10. 

Carroll Gallery, 9 East 44 St.— Paintings by 
Randall Davey, to Feb. 5. 

Charles, of London, 718 Fifth Ave.— Gros- 
venor Thomas collection old English 
stained glass. 

Cosmopolitan Club, 133 East 40 St.— Por- 
traits and other oils by Cecilia Beaux, 
to Feb. 10. 

Daniel Gallery, 2 West 47 St.— Neo-Impres- 
sionistic paintings by William E. Schu- 
macher, to Feb. 3. Exhibition of works 
by Ernest Lawson, Feb. 4-17. < 

Durand-Ruel Galleries, 12 East 57 St.— Ex- 
hibition of works by Renoir, Feb. 2-21. 

Ehrich Galleries, 707 Fifth Ave.— Early 
French portraits to Feb. 7. Exhibition 
of International photography (Brown- 
Robertson rooms, third floor), to Feb. 4. 
Group of miniature portraits by Martha 
W. Baxter, to Feb. 11. 

Eilshemius, Louis M. — Exhibition at his 
Sherwood Studio, to Feb. 5. 

Folsom Galleries, 396 Fifth Ave.— Italian 
and American landscapes by G. Perera; 
watercolors, etchings and monotypes by 
Dampe Ricci, to Feb. 14. 

E. Gimpel and Wildenstein Galleries, 636 
Fifth Ave. — Portraits and paintings by 
Henry Caro-Delvaille, to Feb. 7. Exhi- 
bition at 673 Fifth Ave., of 35 paintings 
by Fragonard, to Feb. 14. 

Gorham Galleries, Fifth Ave. and 36 St. — 
Original sculptures by Anna Vaughan 
Hyatt, to Feb. 7. 

Victor G. Fischer Galleries, 467 Fifth Ave.— 
18th century French paintings, and Ger- 
man Primitives. 

Hispanic Museum, 156 St. and B'way — Span- 
ish art, etc. Daily and Sunday," 10 A. M. 
to 5 P. M. Free. 

E. M. Hodgkins' Galleries, 630 Fifth Ave.— 
XVIII century French pictures. 

Knoedler Galleries, 556 Fifth Ave> — An- 
nual exhibition of the National Associa- 
tion of Portrait Painters, Feb. 2-14. And 
portraits by Harrington Mann. 

Kraushaar Galleries, 260 Fifth Ave. — Paint- 
ings by Ignacio Zuloaga. 

Lotos Club, 110 West 57 St.— Exhibition of 
American paintings from the collection of 
the late John Harsen Rhodes, Esq., Feb. 
1-3 inclusive. 

Louis Katz Galleries, 103 West 74 St.— 
Paintings by Charles P. Gruppe, through 
Jan. 24. 

Macbeth Galleries, 450 Fifth Ave.— Sculp- 
tures by Chester Beach. Oils by Ch. 
Davis, R. Miller, Garber, Ryder and Sy- 
mons, Jan. 27-Feb. 16. 

Macdowell Club, 108 West 55 St.— Eleventh 
exhibition. Group of younger artists, to 
Feb. 1. 

Metropolitan Museum, Central Park at 82 
St. East— Open daily from 10 A. M. to 
5 P. M., Saturdays until 10 P. M., Sun- 
days 1 P. M. to 5 P. M. Admission, Mon- 
days and Fridays, 25 cents. Free other 
days. 

Meunier Exhibition, Avery Library, Colum- 
bia University, to Feb. 15. Admission 
free. 

Montross Galleries, 550 Fifth Ave. — Exhibi- 
tion of works by ultra modern painters, 
Feb. 2-16. Exhibition of recent water- 
colors by J. Alden Weir, Feb. 5-18. 

Moulton & Ricketts, Galleries, 537 Fifth Ave. 
— Special exhibition of early English land- 
scapes by Alfred Vickers. 

Municipal Gallery, Washington Irving High 
School, 40 Irving Place. — Exhibition of 
works by Fisher, Kimball, Leyndecker, 
A. B. Frost, H. Pyle, Hitchcock, Bricher 
and others, to Feb. 7. 

National Arts Club, 119 East 19 St.— Exhi- 
bition of contemporary art and an annual 
exhibition of Pastellists, Feb. 5-30. Spe- 
cial painters' exhibition, to Feb. 1. 

New York Public Library, Room 321— The 
making of an etching, Room 316, exhibi- 
tion of etchings by Frank Brangwyn, to 
Jan. 15. Etchings by A. T. Millar. En- 
gravings of the 15th and I61I1 centuries, on 
indefinitely. 

New York School of Applied Design, 160 
Lexington Ave. — Chinese Buddhistic 
paintings of the Ming Dynasty, Feb. 2-28. 

Numismatic Society, Broadway and 156 St. 
— Exhibition of U. S. and Colonial coins, 
to Feb. 18. 

Powell Gallery, 983 Sixth Ave.— Exhibition 
of paintings by F. L. Stoddard, Feb. 3-17. 

Photo-Secession Gallery, 291 Fifth Ave. — 
"Emotion" pictures by Llarsden Hartley, 
to Feb. 5. 

Print Gallery (Brown-Robertson Co.) — Ex- 
hibition Aztec Prints, reproduced from 
great paintings, to Feb. 4. 

St. Marks in the Bouwerie — Oils by eight 
Americans, to Feb. 11. 



COMING BOOK AND ART AUCTION. 
New York. 

American Art Association, American Art 
Galleries, 6 East 23 St.— The extensive 
and valuable stock of the House of 
Adams, Feb. 5-9, 2:15 P. M. The finished 
paintings and studies left by the late J. G. 
Brown, Feb. 9-10, 8:15 P. M. 

Anderson Galleries, Madison Ave. at 40 St. 
— Collection Old Masters formed in Flor- 
ence by George A. Dostal of New York 
and by Mme. de Maucourant of Paris on 
exhibition to sale on evening Feb. 3. 
Painter Etchings on exhibition to sale 
on evenings of Feb. 4-5. 
Library of Walter W. Law on exhibition 
to sale on afternoon and evening, Feb. 6. 

Silo's Fifth Avenue Art Galleries, 546 Fifth 
Ave. — Collection of ancient and modern 
tapestries, Chinese porcelains, church vest- 
ments and objects of art, Feb. 6-7, 2:30 
P. M. 



EXHIBITIONS NOW ON. 

- (Continued from page 3) 



THE FRAGONARD SHOW. 

Fragonard is very human. He is 
humble, a friend of the people, a "bon 
bourgeois/' who dearly loved an ac- 
tress. And in art it is humanity that 
counts. The greatest masters were 
sons of the soil, of peasants and small 
farmers, or of small shopkeepers or 
other more or less modestly stationed 
habitants of towns or cities. They 
forced their way upwards by means of 
their genius until they became of the 
elect, and often the friends, as well as 
the proteges of princes. It was rare 
that one came from the nobility. 
A Many-Sided Painter. 

All this is called forth by the present de- 
lightful little exhibition of the works of 
Jean Honore Fragonard, which Messrs. E. 
Gimpel and Wildenstein, have arranged at 
673 Fifth Ave. for the benefit of the French 
Benevolent and Artists' Fund Societies. 
Here are grouped the thirty-four paintings 
and drawings that illustrate every phase of 
the many-sided art of the famous pupil of 
Chardin and Boucher. Here are portraits 
of actresses and family scenes and pictures 
of heathen fable, as well as Holy Families, 
both original and after Rembrandt, and 
two landscapes. Here is a taste of that 
flippantly elegant life of love and leisure 

th at ,W.^^^^tld^SQ^Q!^^.X^U^^!i^lP^M^h 
such consummate art and sympathizing skill. 

With ribbons and roses this son of the 
Midi, this gracious and graceful man of 
Grasse, decked all his world of art and life. 
How supremely graceful is his work on the 
au dessous de miroir, "The Cage" and "The 
Reaper," "The Gardener," "The Shepher- 
dess" and "The Grape-Gatherer" all three 
framed on panels for the boudoir of some 
stage favorite or dame du loisir. 
Two Famous Actresses. 

Placed not far from this jewel-case group, 
are the oval portraits of two stage beauties 
of the day, "La Guimard," emerging like a 
swan from a landscape of lace, with one 
arm thrown over the arm of a sofa, and "La 
Duthe," beaming with good humor. Here 
also, is a fine group, owned like the Duthe, 
by Mrs. John W. Simpson, "Friendship Cut- 
ting Love's Wings," a sketch for an over- 
door painting in the Chateau de Louvecien- 
nes, "Love" and "Folly." 

"The Bathers," a Rubenslike composition 
and "Rinaldo in the Gardens of Armida," a 
most spirited work, and "The Bliss of the 
First Kiss," stand for the classic and the 
two Holy Families, for the religious. 

Several delightful little family pictures, the 
famous "La Bonne Mere," "Maternal Kiss- 
es" and "The Happy Family," are owned by 
Mrs. Bertron, M. Sigismond Bardac and 
Mr. William Salomon respectively. Then 
there is Mr. Davis' "The Cart of Roses," 
Mrs. Simpson's "Fanchon la Vielleuse," and 
"The Young Girl with the Marmot" and 
"The Young Man, Vendor of Curiosities." 

The drawings are delightful, the sepia, 
"The Bull," being a veritable little master- 
piece. An unusual little souvenir is the mini- 
ature of the painter's little son, Alexander 
Evariste, dubbed "Fanfan." 

A. v. C. 



Portraits of French Beauties. 

In the Goupil Galleries, 58 West 45 St., 
Manager L. Dion is showing a collection 
of color prints after portraits of beauties of 
the courts of the later Louis at Versailles 
which present in remarkable verisimilitude 
some of the finest works of Nattier, Bou- 
cher, Greuze, Madame Vigee, Le Brun, 
Drouais, Quentin, de la Tour, Largilliere 
and Mignard among others. Such color 
painting is not often to be seen and the 
most puzzling thing about it is that it is 
done with one plate and one impression. 
Here we have the charming presentments 
among others of Mmes. Louise, Sophie, Vic- 
toire, Adelaide, Henriette, Elizabeth, Marie 
Therese Charlotte and Louise Elizabeth de 
France, Marie Antoinette d'Autriche, Louise 
Marie Adelaide and Marie Annie de Bour- 
bon, the Princesse de Lamballe, the Duchess- 
eh de Berry, de Choiseul, de Polignac, de 
Maire, de Lamballe, de Turenne, d'Estissac, 
the Comtesse du Barry, Madame de Laval- 
liere, Madame de Pompadour and Madam de 
Maintenon and' Madame de Montespan;- • 



Art of Chinese Painters. 

There is on view in the special exhibitions 
gallery at the Metropolitan Museum, a col- 
lection of Chinese paintings of the order 
known in Japanese art as Kakemonos or 
wall paintings. The private view for mem- 
bers of the museum was followed on Mon- 
day last by an illustrated lecture on Chinese 
painting by Dr. John C. Ferguson of Pekin. 
These pendant scrolls extend from right to 
left and are kept in rolls. There are about 
200 paintings owned by the museum, two- 
thirds bought from Dr. Ferguson and the 
rest donated by him. Only a few of these 
are shown, but these are thoroughly repre- 
sentative of the artists. Some smaller pieces 
were originally collected in albums and later 
used for fans and there are also some old 
silk tapestries. A few jades and a Buddha 
are among some objects placed with the 
paintings in the galleries for decorative pur- 
poses. 



Mosaics for a Cathedral. 

There are now on exhibition at the Tif- 
fany studios a remarkable collection of 
mosaics, made from designs by Aristides 
Leonori of Rome for the new Roman Cath- 
olic Cathedral at St. Louis. This is a monu- 
mental work in glass and includes an impos- 
ing dome and a series of tryptiches sur- 
mounted by lunettes, the whole to be framed 
in white marble. The scenes are from the 
life of the Virgin and also show the Pa- 
tron Saints of the Church and are for the 
Our Lady and All— Saints Ghapelsv^ - There 
is also shown a beautiful collection of dishes, 
vases and bonbonnieres in enameled ware, 
designed by. Louis C. Tiffany. 



Frederic Cordey's Paintings. 

Eight paintings by the late French im- 
pressionist, Frederic Samuel Cordey (1854- 
1911), an associate of Degas, Renoir, Monet, 
Sisley, Pissaro and Cezanne are on view at 
the Sanchez studios, 402 Madison Ave., un- 
til Feb. 3. They are notable for their at- 
imosphere and color, the skies being really 
remarkably notable in "Les Peupliers a 
Eragny," and "Vue de la Martelliere pres 
Amboise." A Paris street scene which is 
attractive is "Place Blanche, 1872." "The 
Fin du Dejeuner" is a figure piece in which 
the still life is quite notable. Other land- 
scapes are "Cerisiers en Plaine," "Paysage 
Anvers sur Oise," "Coin de Lanferon pres 
Tours," "Ruelle de Village." 



A travelling exhibition of works by F. 
Usher de Voll, will be held for two weeks 
at the Curtis Gallery, New Haven, Conn., 
from Feb. 5, at the Gage Gallery, Cleve- 
land, Mar. 2-16, and at the Gillis Gallery, 
Rochester, N. Y., Mar. 23-April 10. 

Some 500 thumb box sketches are on ex- 
hibition at the Museum through the month, 
Jonas Lie, Edward Dufner, and Cullen 
Yates are among those represented. 



An exhibition of oils and watercolors by 
Paul Rohland, William Tisch, and other art- 
ists with decided "Futuristic" tendencies, 
is on at the Liberal Club, 135 McDougall 
St., to Feb. 11. 



Arthur R. Freedlander is showing in the 
smoking room of the Drug and Chemical 
Club, 100 William St., ten of his recent can- 
vases, eight figure works and two land- 
scapes, the latter painted at Vineyard 
Haven, Mass., where he conducts a Sum- 
mer school. All of the works show direct- 
ness of handling and interesting color. It 
is an attractive display. 



Municipal Art Gallery Display. 

The fifth annual exhibition of the Mu- 
nicipal Gallery now on at the Washington 
Irving High School, through Feb. 15, is 
composed of works by A. B. Frost, N. C. 
Wyeth, Arthur Hoeber, Alonzo Kimball, 
W. L. Taylor, Eu.arenie Wireman, Harvey 
T. Dunn, Harrison Fisher, Levdecker, How- 
ard Pyle, Lucius Hitchcock, Paul Bramson 
Spencer Nichols, Anton Fischer and 
Charles E. Chambers. 



At St. Mark's in-the-Bouwerie, there 
is a group of oils on view by Taber Sears, 
Ivan Olinsky, Jessie Arms, Edmund Grea- 
cen, F. Luis Mora, Guy Rose, Delia Shull 
and Charles Rosen. 



An exhibition of ultra modern work by a 
group of Americans will be shown at the Mon- 
tross Galleries, 550 Fifth Ave.. Feb. 2-23. The 
exhibitors will be Arthur B. Davies, Maurice 
Prendergast, Walt Kuhn, Morton Scham- 
berg, Manierre Dawson, W. J. Glackens, 
Elmer MacRae, George F. Of, Walter Pach, 
Charles R. Sheeler, Joseph Stella, Henry F. 
Taylor, Allen Tucker and Howard Colluzzi. 



CHICAGO. 

The Mary Blair collection of an- 
tiques is now open to an admiring pub- 
lic, which finds rare examples of carved 
wood and stone, tapestries, embroider- 
ies, some Greek sculptures in the 
round, fragments of columns, examples 
of Egyptian, Byzantine, Gothic, and 
numerous quaint and intensely inter- 
esting objects which are rarely se- 
cured. Many Madonnas reveal great 
beauty of the spiritual, and some are 
exquisite in color. A noble head of 
Christ in stone is superb. There are 
many paintings also, whose antiquity 
is unquestioned, and wonderful tapes- 
tries which compel admiration. So un- 
usual a collection is rarely assembled 
by the amateur collector, if that term 
may -be applied to Mrs. Blair, who en- 
joyed the little journeys to seek an 
unknown treasure. The result has 
been a surprise and its value is ines- 
timable. 

The Antiquarian Society entertained F. 
Hopkinson Smith last week at a brilliant re- 
ception in which many Chinese and Japanese 
embroidered hangings were shown. The 
artist has been the recipient of many social 
attentions during the period of the delivery 
of the Scammon lectures on "Out-Door 
Sketching." A large collection of Mr. 
Smith's watercolors and drawings are a fea- 
ture now at the Art Institute. 

Among the Studios. 

Oscar Giberich, of Provincetown, Mass., 
an instructor in Charles W. Hawthorne's 
school, has established himself in a studio 
here with Magda Heuermann, in the Fine 
Arts Building. Mr. Giberich is occupied 
with various portrait commissions. His 
work reflects sincerity and talent. Miss 
Heuermann, after an enforced rest with a 
broken arm, has resumed her work having 
several miniatures awaiting the finishing 
touches. 

Miss Lucie Hartrath has returned from a 
two years' absence in Munich with many at- 
tractive sketches of the architecture " and 
quaint people and costumes of Donauworth, 
a hitherto unexplored village for the artist. 

Nancy Cox MacCormack, the sculptor, has 
completed several busts, including two of 
Miss Gerstenberg, Mrs. Gerstenberg, the last, 
an ideal composition, and is now working on 
a large and imposing model for the Altgeld 
monument, now in competition by a large 
number of sculptors. Mrs. MacCormack has 
been most successful for one so youthful, 
but her energy carries her to great lengths. 

Arvid Nyholm has completed a large por- 
trait of Dorothy Johnson, a beautiful child, 
in which the composition is most graceful 
and the color scheme charming. 

Next week the annual exhibition of 
works by artists of Chicago and vicinity 
(Feb. 3-Mar. 1), will open with a reception 
to be followed during the entire show by 
many others, given by the women's clubs, 
in honor of the event in which prizes are 
awarded and pictures purchased by them. 

Among the Dealers. 

Signor Faggi's sculptures are still on at 
the Reinhardt Galleries, but are comple- 
mented by a collection of oils not hitherto 
much shown, by Gardner Symons. Moulton 
& Rickett's are drawing many visitors with 
a small but unusual display of works by the 
late William T. Richards, a placid marine 
with rocks in the foreground, and an invit- 
ing wood interior, with brook, by Julian 
Rix, a small Homer Martin, a bit of a park 
seemingly a strong landscape with cattle 
by Jose Weiss, and "The Coming Storm," 
"Shepherdess and Sheep," by A. F. A. 
Schenk. 

Mazzanovich has a representative exhibi- 
tion at Thurber's, not only poetic as he 
sees Nature, but a group of "Poems of the 
Saugautuck," consisting of rose, silver, 
grey and golden after "glows," exquisite 
in quality. "Ballads of Open Spaces," are 
scheduled as "one," "two," "three" and 
"four," with "Presage" and "A Friend of 
Mine." 

Albert Roullier presents a collection of 
Rembrandt's etchings from many sources. 
Seven portraits of the etcher, many religious 
subjects, beggars, cripples, landscapes, Dr. 
Faustus, men, old and young. Saskia with 
pearl headdress, and many others "which 
are of great merit and within the means of 
the amateur as well as the experienced col- 
lector," states David Keppel in the catalog. 

J. Elliot Colburn shows some "Impres- 
sions of Arizona" in twenty-one canvases, 
some of which possess fine qualities of per- 
spective and color, at the Artists' Guild 
The picture galleries at Marshall, Field & 
Co. exhibit paintings and bronzes from the 
International Art Exhibition at Munich 
(1913). Giselle D'Unger. 



AMERICAN ART NEWS 




W. M. VOYN1CH 

ILLUMINATED 
MANUSCRIPTS WOODCUTS 

Rare Books Anterior to the 19th Century 



LIBRARIES FORMED 

LONDON: 68 & 70 Shaftesbury Avenue, W. 
PARIS: . . Hotel St. James & d' Albany 

21 1 rue St. Honore 



Catalogue sent on application 

FLORENCE: .... Palazzo Borghese 

1 1 o Via Ghibellina 
VIENNA: . . XIX Peter Jordangasse, 27 



PHILADELPHIA. 

An exhibition of portraits and a few 
landscapes by Orlando Rouland is on at 
the Art Club, to Feb. 10, and will then go 
to New York. 

Mr. Rouland who was born at Pleasant 
Ridge, 111., spent most of his art life in 
Germany and later in Paris. His portraits 
are painstaking, and are good likenesses. 
His landscapes lack naturalness, and he has 
not gone far enough. The greatest compli- 
ment to landscape painting and which places 
it at the head of all painting, is the fact 
that all portrait painters strive to excel in it 
after they have obtained sufficient promin- 
ence of money to gratify their laudable am- 
bition. 

The Fellowships of the Pa. Academy an- 
nounces a series of exhibitions for 1914, 
over a circuit including cities other than 
Philadelphia. Exhibitions will also be pro- 
vided for some of the Public Schools in 
Philadelphia. The Jury of Selection in- 
clude Hugh H. Breckenbridge, Arthur B. 
Carles, Blanche, Dillaye, Richard Blossom 
Farley, Daniel Garber, etc. 

The selected pictures will be divided into 
groups, some to circulate in the local pub- 
lic schools and others to go out on the 
road. At the end of the session all the 
pictures will be shown here. 

It is pleasant to read in the Annual Re- 
port of the Fairmont Park Art Association, 
just issued, that the Art Museum for Phila- 
delphia is regarded as the key to the mag- 
nificent improvements in all lines which are 
contemplated for this city. 

The "one line" exhibition at the coming 
show at the Pa. Academy, still rises like a 
black cloud in front of the artists, and I am 
safe in predicting that 1,200 pictures, # like 
those shown at the Watercolor exhibition, 
will never be seen in the Academy again. 
From three to four hundred will be the 
limit, and for the first time in many years, 
the great historical portraits in Gallery B 
will not be disturbed. This will deprive 
the exhibition of one of its large and im- 
portant rooms. 

It was an error to state that no pictures 
were sold at the recent exhibition at the 
Art Club. At the last minute Redfield's 
largest canvas there was disposed of by 
Mrs. Rose Littlefield Potter, who had 
charge of the sale and which sale saved the 
exhibition from being a veritable Waterloo. 
The sudden death of Peter A. Gross, a 
native of Allentown, Pennsylvania, was a 
severe shock to the art community. He had 
just returned from Paris, and had started on 
an exhibition tour of the United States with 
his own pictures and some others by cele- 
brated Europeans. 

Gross was a regular exhibitor at the Paris 
Salon, and one of the richest artists in the 
world, having received numerous "tips" 
from his friend the late J. Pierpont Morgan. 
It is probable that under his will Allentown 
will get all his -paintings,- and that - -he has 
left money to build an Art Academy worthy 
of Pennsylvania. 

The recent sale of McClees paintings at 
the Philadelphia Art Galleries realized near- 
ly $70,000 in two days. There was a large 
gathering of noted collectors present at the 
sale, and excellent prices were gotten for 
many of the pictures. A portrait of "Lady 
Grantham" given to Sir Thomas Lawrence, 
which started with a modest sum of $600, 
was finally sold for $7,100. "A Sheeps 
Herd," by Mauve brought $6,000; "Peasant 
Knitting," by Bouguereau was sold for $5,- 
000, although it is said to be worth $12,000, 
and "Shepherdess and Sheep," by Jacque 
brought $3,500. Among other paintings 
bringing high prices were "A Pasture 
Scene," by Van Marcke, $3,000; Jules 
Dupre's, "French Village" $2,250; "Lady 
Clifford" given to Gainsborough $2,250. 

Harrington Fitzgerald. 



COLLECTOR'S DEPARTMENT 

Photographs of pictures, furniture and art objects of all kinds on which 
their owners desire information, as to history, originality or value, through 
correspondence which their reproduction may educe — may be sent to the 
ART NEWS office, addressed to above department, with notice, letter or docu- 
ments, relating to the same, and will be reproduced for a nominal fee, to cover 
cost of reproduction. 




No. 12 East 45 St., N. Y. 
Editor Art News 

Sir: 

In your issue of Jan. 24, I find an inquiry 
for a Windsor Arm Chair. 

I happen to have two of these at: present, 
one of which is identical to the piece illus- 
trated, the price of which is $65.00. 
Yours truly, 

Arthur S. Vernay. 
(C. Vernay, Inc.) 
N. Y., Jan. 27, 1914. 



MARBLE STATUE (No. 15) 



Marble Statue (No. 15). 

Editor American Art News. 

Sir: 
• The enclosed photo, of a marble statue 
(34 in. high, with pedestal 73 in.) executed 
by A. Rossetti in Rome, signed and dated 
1857, was purchased at the sale of the 
Penniman collection in this city many years 
ago. Can you give me any idea of its 
value? 

Yours truly, 

Statuesque. 
New York, Jan. 26 1914. 



Old Windsor Chair (No. 14) 

Editor American Art News. 
Sir: 
In your issue of Jan. 24, I notice a pic- 
ture of a Windsor chair and an inquiry as 
to the origin of the name. There is a 
story that George III, the "Farmer King," 
saw a chair of this design, and was -so 
pleased with it that he ordered some to be 
made for the royal use. It is said that 
Jefferson sat in a Windsor chair when sign- 
ing the Declaration of Independence, and 
Washington had a row of them at Mount 
Vernon. Mr. C. H. D. Griffith, 7 East 41 
St., N. Y. City, has an unusually good col- 
lection of the various styles of this inter- 
esting old chair, where your correspondent 
could probably find a replica of his speci- 
men. K. R. C. 
New York, Jan. 25, 1914. 



Three rare Florentine tapestries woven in 
the ateliers of the Medici family about the 
year 1630 have been acquired by the Bilt- 
more Hotel from P. W. French & Co., No 
6 East Fifth-sixth St. 




HEAD OF MAIDEN (No. 16) 



Editor American Art News. 

Sir: 
The enclosed photo., of which I would 
like a reproduction, is of a picture, which, 
I believe, to have been painted by Fran- 
cesco Furini. Are any of your readers suf : 
ficiently acquainted with the work of Furini 
to strengthen my belief? 

M.-A. 
Locarno, Switzerland, Jan. 10, 1914. 



Paintings by Old Masters 

A Distinguished Collection formed during a long 
residence in Florence by George A. Dostal of 
New York, and by Madame Lucille Krier de 
Maucourant of Paris. Guido Reni's "Immaculate 
Conception," Ribera's " Pieta," and other paint- 
ings of unquestioned authenticity and great import- 
ance. To be Sold by auction Tuesday evening, 
February 3d. 

Painter Etchings, Engravings, Color Prints, and 
Drawings. Now on Exhibition. To be sold Wed- 
nesday and Thursday evenings, February 4th and 
5th. 

Sales begin at 8:15 o'clock. Catalogues on 
request. 

ANDERSON GALLERIES 

Madison Avenue at Fortieth Street, New York 



FOR SALE— Large Duplex Apartmen 
in the 67th Street Studio Association, 
27 West 67th Street— 8 rooms and two 

baths, incl ding Studio 25 x 28 feet and 18 feet high. 
Purchase includes one-tenth interest in property of 
the Association. Address 

C. F. Naegele, 80 Fifth Ave., N. Y. City 



THE CARROLL GALLERY 

OF LONDON, ENGLAND 

10, GEORGE STREET, HANOVER SQUARE, LONDON, W. 

EXCLUSIVE REPRESENTATIONS FOR THE PRODUCTIONS OF 

ICHARLES JOHN COLLINGS 

'Rank among the most remarkable achievements since the days 

of Turner* — London Observer. 
"Probably the most exquisite things in London at this moment.' 

—Evening Standard. 

PLEASE ADDRESS ALL COMMUNICATIONS AS ABOVE 



NETHERLANDS 

GALLERY 

Pictures by the Ancient Dutch, Flemish 
and Early English Masters 

11A KING STREET, ST. JAMES', LONDON 

(Two doors from Christie's) 




Reiza Khan Monif 

Antiquities, Direct Importa- 
tion from Persia of rare 
Faiences, Mss., Tiles, 
Miniatures, etc. 



24 Rue Buffault 
PARIS 



63 East 59th Street 
NEW YORK 



Daniel Gallery 

2 WEST 47th STREET 

MODERN PAINTINGS 



Exhibitions of Paintings 

POWELL ART GALLERY 

9S3 Sixth Avenue 

Bet. 55th & 56th Sts. NEW YORK CITY 

Paintings Restored, Cleaned, Varnished and 
Relined. OLD PORTRAITS COPIED 



BELNORD GALLERY 



548 Amsterdam Ave. 



Near 86th St. 



EXHIBITION of PAINTINGS by 

Hobert Nichols A. T. Bricher, A.N.A. 

F. W. Edmonds, N.A. and others 

UNTIL FEB. S 



Arlington Art Galleries 

Selected Paintings 
by American Artists 



Art Objects 

274 Madison Ave. 



American Pottery 

Bet. 39th and 40th Sts. 



Louis Katz Art Galleries 



Incorporated 



103 West 74th Street 



American Paintings, Etchings, Mezzotints; Expert 
Restoring, Fine Framing; Rockwood Pottery 
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P. & D. Colnaghi & Obach 

'Publishers hy Jlppointment 
to His JXCajesty. 

(ESTABLISHED 1760). 



Dealers in Paintings, Drawings, 
Engravings and Etchings by 

Old and Modern Masters, 
Experts, Valuers and Publishers. 



144-145-146, NEW BOND ST., 
LONDON, W. 



CABLE ADDRESS 
COLNAGHI, LONDON. 



DREYFOUS 

582 FIFTH AVE. NEW YORK 

(Antique and|Modern 
iWORKS-OF ART__ _ 

" M * :^/ > Furniture, Enamels, China, 

PARIS SI Fine Leather Goods,£Etc. LONDON 



BEST HEADQUARTERS 

MODERN PAINTINGS 

OF THE 
DUSSELDORF SCHOOL 

EMIL CARROUX 

12 Alleestr. Diisseldorf 



LEVESQUE & CO. 

109 Faubourg St., Honore, Paris 
ANCIENT and MODERN PAINTINGS 



CHARLES VIGNIER 

34 Rue Laffitte, Paris 

ORIENTAL WORKS OF ART 



James Connell & Sons 

ORIGINAL ETCHINGS 

By Cameron, Affleck, Strauz, Walker, 

Synge, Baird, Bejot, Raeburn, Sparks, 

Maxwell, Hardie, Eyre, Etc. 

47 Old Bond Street, London 

and 31 Renfield St., Glasgow 



C.&E.CANESSA 

Antique RlorRs of Art 

i,S Paris: 125 Champs Elysees 

^'J^t^** Naples: Piazza di Martiri 
* 4 *^* New York: 479 Fifth Ave. 





Dr. Jacob Hirsch 

PARIS 

364 Rue St. Honore 

(Place Vendome) 

MUNICH 

Germany 
Arcisstrasse, 17 

Cable Address, "Stater" 

NUMISMATICS, 

GREEK AND ROMAN 

ANTIQUITIES, 

High-Class Works of MEDIAEVAL 
' »D RENAISSANCE ART 



PRINTS-BOOKS-PICTURE AND OTHER ART SALES 



BARON OPPENHEIM SALE. 

The valuable and well-known col- 
lections of the late Baron Albert von 
Oppenheim will be sold at auction next 
autumn at Berlin, in Rudolph Lepke's 
salerooms, under the direction of the 
two firms, Hugo Helbing, of Munich, 
and Rudolph Lepke's Kunst-Auctions- 
Haus of Berlin. 

The first part contains the famous 
picture collection by the masters of the 
15th-17th centuries. The masterpiece 
of Petrus Christus must be mentioned 
first. There are a great number of oth- 
er remarkable works by Quentin Mat- 
sys, Gerard David, Rembrandt, Frans 
Hals, Rubens, Pieter de Hooch, van 
Dyck, Hobbema, Ruisdael, Jan Steen, 
Terborgh, Teniers, Cuyp. 

The second part consists of Baron 
Oppenheim's objects of art, his collec- 
tion of jugs, stained-glass windows of 
the early gothic period, sculptures, Li- 
moges enamels, furniture, etc. 

Dr. Bode will compile the catalog 
of the pictures, and Dr. von Falke that 
of the art objects. 



COMING AUCTION SALES. 



Washington Relics. 

Two pistols, once the property of George 
Washington, each having a silver band 
across the stock engraved "Gen'l G. Wash- 
ington/' will be sold at auction on Feb. 9 
in the Merwin Galleries, No. 16 E. 40 St. 
They are a part of the collection of Mr. 
Francis Bannerman, of this city, and will 
be sold at the time that the John S. Reid 
collection of antique pistols and guns is dis- 
persed. Other objects in the collection are 
Washington's military medicine chest and 
"Light Horse" Harry Lee's battle flag. 



Eastman, Ayres, Hitchcock and Other 
Libraries. 

The American Art Association has placed 
on exhibition the libraries of Dr. Robert W. 
Eastman, Dr. Samuel Ayres, the late 
Thomas Hitchcock and several others, 
comprising exceptional fine and illustrated 
books, also first editions of English and 
American authors, some original Mss. of 
Francis Bret Harte, and standard sets, and 
which will be sold Monday and Tuesday 
afternoons and evenings Feb. 2-3 next. 



Sale of Old Masters. 

The collection of old pictures, formed by 
Mr. George A. Dostal of New York dur- 




"PIETA." 

Josef de Ribera 

In the Dostal Collection to be sold at Anderson Galleries, Feb. 3 



Webster Sale at Anderson's. 

A massive ivory group of Japanese carv- 
ing fetched the highest price in the first ses- 
sion of the sale of the John H. Webster 
collection of Oriental art, in the Anderson 
auction rooms, Jan. 23. It sold to J. W. 
Ward for $285. 

A figure of a geisha girl of Hidekazu was 
purchased by J. Hartog for $75; a carving 
by Kozen went to H. A. Sacks for $185, and 
another of an eagle attacking animals, to 
F. W. Kaldenburg & Sons for $85. 

A piece of Satsuma, sold to Yamanaka & 
Co. for $50; a short sword with dagger and 
with lacquer scabbard, went to T. B. Watts, 
for $45; a dagger mounted as a flute, for 
$41, and a short sword with dagger for $40, 
both to Mrs. Thayer; a short sword with 
dagger to G. T. Rockwell for $36; a Tanto 
and Kodzuka sword with lacquer scabbard, 
went to Mrs. Thayer for $31; also six Shi- 
buichi knife handles for $24, and three 
bronze sword guards, by Ishiguro and of a 
stream by Ikko, for $26. 

Three bronze sword guards went to W. S. 
Crow for $26. Yamanaka paid $50 for an 
old Satsuma koro, O. G. Smith $26 for a set 
of ten small dishes of Toyoraku ware. A 
large circular Imiaria platter went to T. 
B. Toliver for $20. 

A snuff bottle brought the highest figure, 
$240, at the second session from F. W. 
Hunter. Mr. Hunter also bought a coral 
snuff bottle, for $80. W. L. Crow & Co. 
gave $170 for an old pottery incense burner, 
and $50 for a Kang Hsi bowl and stand. F. 
W. Koldenberg & Sons paid $52 for a Galli- 
pot vase. 

The session totalled $3,779, making a 
grand total for the Webster collection of 
$10,465. 



ing a long residence in Florence, with 
others from the collection of Mme. Lucille 
K. de Maucourant of Paris, and which are 
on exhibition in the Anderson Galleries at 
Madison Ave. and 40 St., where they will 
be sold at auction Tuesday evening next,' 
Feb. 3 at 8:15 o'clock, has several interest- 
ing numbers, and is, on the whole, an un- 
usual showing, and one that should greatly 
interest collectors and connoisseur's. 

There are among the 46 oils some of ex- 
ceptional quality, notably a "Pieta," by 
Alonzo Cano, a large and strong example of 
Poussin "Venus Dissuading Adonis From 
the Chase," a large figure piece "Birthday 
Party," given to Jan Steen, an exception- 
ally important Ribera, a "Pieta," repro- 
duced in this issue which has an excellent 
history, as it comes from the collection of 
Count Poldi of the University of Bologna, 
an exceptional work, — a large full length 
and important "Immaculate Conception" 
by Guido Reni, an equally important ex- 
ample of Carlo Dolci, "Christ Taking The 
Cross," a charming example of Carrucci, a 
Madonna by Caivelli, an attractive "St. 
Joseph and The Christ Child," by Annibale 
Carracci (38^4 in. high by 29 wide) and 
other canvases of the early Italian School, 
given respectively to Titian, Giuilio 
Romano, Schiavone, Pierro rela Francesca 
and Carlo Maratti. 

The picture of the collection, however, 
which is exciting the most attention, is a 
small portrait of Sir Thomas More, given 
to Albrecht Diirer. This picture has so 
much that is good in it, so much that re- 
calles Diirer, that with an excellent history, 
it will probably be keenly contested. Robert 
Wickenden, who made an etching from the 
painting several years ago, writes his con- 
viction that the work is really by Diirer. 



Moulton & Ricketts 

(Successors to Arthur Tooth & Sons) 



PAINTINGS 

Water Colors 

and 

Original Etchings 

Always on View 



537 Fifth Avenue, New York 



E. F. Bonaventure 

Works of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above forty-eight street 

NEW YORK 



D. S. HESS & CO. 

Exhibit a Rare 

Collection 



of 



HntiaueCace8trte8,fiirmture 
Greek and Italian JWarblee 

453 Fifth Ave. 

NEW YORK 



I 



Vernay 

An Adam Commode 

Six Hepplewhite Chairs 

Old Silver and Sheffield Plate 

of the XVIII Century 

10 and 12 East 45th St., New York 

217 Piccadilly, London, W. 



THE PERSIAN ART GALLERIES, 
Custred Pottery, Glasses, Bronzes, 
miniatures m$$., textiles, etc. 

THE RESULT OF RECENT EXPLORATION AND EXCAVATIONS 
IN PERSIA, MAY BE SEEN AT 



.28 New Bond St. 



London W. 



BY PRIVATE TREATY 

ARTHUR RUCK 

Agent for the Private Sale and Purchase of 
Important Pictures and Other Works of Art 

14, Clifford Street, Bond Street, 
London, W. 



WM. B. PATERSON 

Pictures 

OLD AND MODERN 

5 OLD BOND ST. LONDON 
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OUVEEN BROTHERS 



LONDON-PARIS-NEW YORK 



P. W. French & Co. 

6 East 56th Street, New York 

rare antique 
Tapestries, Furniture 
Embroideries and Laces 

ALSO OTHER ART OBJECTS FOR 

MUSEUMS AND COLLECTORS 

Formerly 142 Madison Avenue 
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H. Van Slochem 



477 Fifth Ave., New York 

{Oppo. Public Library, Entrance 2 E. 4 1st St.) 



Remsen Lane Collection Sale. 

A letter of Gen. Grant's in which he an- 
nounced his determination to his father to 
enlist, brought the highest figure, at the Lane 
sale of autographs at the Anderson Galleries, 
Jan. 26. It sold to J. Ewing for $910. Mr. 
Ewing also bought the Grant letter to Gen. 
W. T. Sherman for $445 and the Martha 
Washington letter for $345. Three George 
Washington letters sold to F. W. Morris for 
$535, $275 and $160, respectively. 

Other sales were: Gen. Green's letter 
about Arnold's treason, to George D. Smith 
for $220; James De Lancy's letter on the 
siege of Fort William Henry by Montcalm, 
to Mr. Smith for $142.50; Gen. Grant's let- 
ter to Gen. Sheridan, to Mr. Harris for $190; 
Gen. Greene's orderly book in his South 
Carolina campaign, to F. W. Morris for 
$780; Washington Irving's manuscript on 
Spanish literature, to G. D. Smith for $120; 
a Richard Stockton document, to Thomas 
Duffy for $140; a war letter of Washington, 
to G. D. Smith for $240; sixty-four folios of 
Oscar Wilde's original manuscript of "The 
Duchess of Padua," to T. J. Cannon for $700. 

The afternoon session brought $6,263, and 
the evening sale $6,031.75, making a grand 
total of $12,294.75. 



Ward Sale at Merwin's. 

John S. Copley's "Portrait of Mrs. J. 
Greene," was sold for $2,000 at the Merwin 
Galleries, at the dispersal of the collection 
of the late Charles Henry Ward, Jan. 28. 
The buyer was the art firm of R. C. and 
N. M. Vose, of Boston, who represented a 
collector there. The portrait will go, there- 
fore, to the city in which Copley was born 
in 1737. 

Mr. E. Van Dusen paid $2,100 for Schrey- 
er's "Group of Arab Horsemen," $275 for 
Troyon's "Bull Running" and $220 for 
Troyon's "Sheep." Mr. J. H. Hunt paid $200 
for a portrait by an unknown Dutch artist, 
and Mr. W. Anthony $260 for Rousseau's 
"Border of the Lake." For a Daubigny, 
Dr. J. D. Ferguson gave $150, and for an- 
other Daubigny, W. Anthony paid $275 and 
$195 for a Rousseau. The total for the 77 
pictures was $8,064. 



Sudlow Harrison Prints Sell Low. 

The sale of etchings and engravings, 
owned by Col. Sudlow Harrison, of Eng- 
land, at the Merwin Salesrooms, Jan. 22 — 
resulted in a total of only $365 for nearly 
two hundred numbers. These were part of 
a large collection, the remaining numbers 
of which are to be sold at the American Art 
Galleries later in the season. 
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Vickery Atkins & Torrey 



ETCHING3, EN3RAVINGS, PAINTINGS 

JAPANESE PRINTS, PORCELAINS 

AND OBJECTS OP ART 



j 550 Sutter Street San Francisco 



Kouchakji Freres 

7 E. 41 St., New York City 
64 Roc Taitboot, Paris 

Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 

Guaranteed Genuine 




CH. L0WENGARD 

26, Ave des 
Champs Elysees 

PARIS 



WORKS of ART 

TAPESTRIES 

and 

FURNITURE 



LEON HIRSCH SALE. 

The sale of the Leon Hirsch collection of Old Masters and early English pictures 
at the Plaza Hotel ballroom Thursday evening last, and which, for the first time in 
America, put the picture experts on trial, as most of the works had been authenticated, 
rather proved that "expert" testimony is not always considered conclusive, as the 
figures ranged very low and the result, $34,320 for 55 pictures and five art objects, was 
surprisingly low. even if adverse business conditions are considered. 

The ballroom was crowded, and there was a good attendance of dealers but very 
few collectors, and the bidding, confined to a small number of persons, was at no time 
spirited. 

Mr. A. A. Healy, of the Brooklyn Institute, was one of the largest individual buyers 
and the Western Gallery also bought largely. 

The following table best tells the story of the sale. 

Artist. Title. Buyer Price 

Fortuny, M "Man Reading" (Water Color) Snead $ 150 

Mauve, A 'Along the River" (Water Color) Snead 185 

Mans, J !£ lon S the T Q u ay" (Water Color) 5. Rosedale 175 

Guardi, F 'Bv the Water" Austin 50 

Turner, J. M. W 'Ruins" (Water Color) H. A. Putnam,' Jr. '. '.'.'.'. 75 

Turner, J. M. W 'Towering Cliffs" (Water Color) S. Samuel 80 

Turner, J. M. W 'Cathedral in Ruins" (Water Color) C. A. Van Anda 80 

Gortzius, G "Portrait of a Man" Austin 60 

Teniers, D. (the younger) . ."Interior With Figures" T. D. Mcllhenny 420 

Van Ostade, A "Peasants' Recast" S. Rosedale 425 

Rubens 'Study of a Man" Bohler & Steinmeyer 1,150 

Van Cleef, J Holy Family" A. A. Healy 

Van Hemessen, J 'Madonna and Child" G. F. Blandy. . . 

Breydel, K 'Battle Scene" Weston Galleries 

Van Haarlem, C 'The Jovial Company" Knoedler & Co. . . 

Guardi, F 'Landscape with Figures and Horses"... J. D. Mcllhenny 

Horst, G. W 'Elisha and the Shunammite Woman". . . T. D. Mcllhenny. 

Spanish School "The Virgin Praying" L. A. Lanthier. . 

Tiepolo, G. B 'Saint Roch" Weston Galleries 

South German School 'Saint Terome" Austin 

Dou, G. .... . . .'.... "A Hermit" Rydert, Agent 
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625 
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575 
425 
175 
150 
325 
200 
150 
275 
100 

..„, , ,_ „„_ ............ 340 

Van Orley, JB. ... ...-.._. 'Madonna and Child" •... Weston Galleries 250 

Potter, P Cattle in Pasture" Kleinberger Galleries 1,600 

Italian School "Death of Adonis" Olivotti 1 1 A 

Unknown 'Drinking Scene" Austin 

De Wael, C ' Attack on a Town" Weston Galleries , 

Van Der Meulen, A. F "Landscape and' Country Market" Austin , 

Reni, G "St. Mary Magdalene" Mitchell 

Gainsborough "Landscape" J. Mcllhenny 

David, J. L Portrait of a Lady" W. W. Seaman 

Juanes, J. B "Madonna and Child" Watson , 

Verkolje, N. "Interior With Figures" Weston Galleries 

Bolognese School Saint Lawrence" G. F. Blandy 

Breughel, P ^est During the Flight Into Egypt" Geo. H. Fearons , 

Maes, N 'Portrait of a Lady" Ralph King 

De Keyser, T "Portrait of a Man" W. W. Seaman, Agent 1,750 

Goya, F Portrait of a Lady" Weston Galleries 850 

Lawrence "Portrait of a Man" T. L. Bassett 1,000 

Reynolds Landscape" E. F. Simms 410 

Hoppner 'Portrait of Miss Anne Fane" J. L. Bassett 1,000 

Reynolds "Portrait of a Man" Weston Galleries 300 

Beechey 'Tames, Earl of Cardigan" Morton Meinhardt 2,100 

Steen, Jan 'The Wandering Musicians" A. A. Healy 1,650 

Van Ceulen, C "Portrait of a Man" Mrs. Max Rosenberger 150 

Scoorei, J "The Adoration of the Kings" Weston Galleries 550 

Cranach, L. (the elder) "The Mass of St. Gregory" Weston Galleries 600 

Guardi, F "Landscape" A. A. Healy 600 

Maes, N "Child With Dog" M. Meinhardt 1,200 

David, J. L "Portrait of a Man" Mitchell 560 

Hoponer "Portrait of Miss Elizabeth Moore" Bernet, Agent 5,000 

Tordaens, J "The Adoration of the Shepherds" A. A. Healy 79 -^ 

Velasquez (attributed) "The School Teacher" Weston Galleries 

Giordano, L "Moses Striking the Rock M. Rosenberger 

Perugino (attributed) "Saint Sebastian" Bernet, Agent 

Le Sueur, E "Music" Olivotti 

Algardi, A. (Bronze) "Man Holding Up a Whip" A. A. Healy 

German Wood Carving "The Death of the Virgin" Seaman, Agent 1,100 

Antique "Virgin and Child" A. A. Healy 425 

Devotional Sculpture "Early French Ecclesiastical Carved Stone 

Figure" Richard Mortimer 275 

Stone Carving "Ancient Religious Stone Carving" A. A. Healy 425 

Total $34,320 
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BOHLERI& STEINMEYER 

HIGH CLASS OLD PAINTINGS^WORKS OF ART 

34 West 54th Street 
NEW YORK 



JULIUS BOHLER 

Briennerstrasse 12 

Munich 



STEINMEYER & FILS 

Paris : 3 Place du Theatre Frangais 

Cologne: 3 Domkloster 



THE 

Ehrich Galleries 
"©lb Rasters" 

EXCLUSIVELY 

OF ALL THE 

EARLY SCHOOLS 



707 Fifth Avenue 

At Fifty-fifth Street New York 

Special attention f given to Expertising, 
Restoring and Framing Fine Paintings, 
also the Re - hanging of Collections. 



H. 0. WATSON & CO. 

601 Fifth Avenue 
NEW YORK 

Works gf cArt 

cTViarbles 

Period Furniture 



THE 



Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



N. E. MONTROS8 

Works of Art 
MONTROSS GALLERY 

550 FIFTH AVE. HEW YOM 



I HAMBURGER Fr*! 
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Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furni ture * + + # 



PARIS 



362 



Hue St. Honore 
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CHARLES 

BRUNNER 

11 rue Royale 
PARIS 



F)igb Class pictures 
by the Old JMasters 



10 



AMERICAN ART NEWS 



E. M. HODGKINS 

Works of Art 
Drawings 

and 
Pictures 

630 Fifth Avenue 



LONDON 
1Mb New Bond St. 



PARIS 
18 Rue de la 
Ville l'SvSque 



THE 



%s?mznzj 



% f RALSTON < 
GALLERIES 

HIGHCLASSPMNTINGS 
OFTHEEARUENGIM 
SBARBIZON SCHOOLS 

d!&> Original Etc flings 
Colored Sporting Joints 
(POld^flw/i Mezzotints 

J67 FIFTH AVENUE -NEW YORK 
I, AT 46ta STREET 



fHART V*\ 718 FIFTH AVENUE 

Vllril\LiljlJ NEW YORK 

EXHIBITION of fine old Elizabethen 

Jacobean, Queen Jlnne, Georgian 

and Jjdams T&oms. 

tapestries, &arly gnglish Furniture, 

Georgian and Jldams JKCarble ^Mantelpieces 

and l^are Chinese and European 'Porcelains. 



FRANK T. SABIN 

PICTURES, ENGRAVINGS, 

DRAWINGS, MINIATURES, 

RARE BOOKS, AUTOGRAPHS, ETC 

172 New Bond St., London,W. 



MAX ROTHSC HILD 

Old Masters 
THE SACKVILLE GALLERY 

28 Sackville Street LONDON, W. 



BLAKESLEE 
GALLERY 

665 Fifth Avenue 

Early English, Spanish 
and Dutch Paintings 

ALSO 

PRIMITIVES 
ofthe Italian School 



R.C.&N.M.VOSE 



ESTABLISHES IN 1141 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 
AMERICAN 

MODERN DUTCH 



BOSTON 

398 BOVtSTON STREET 



J. & S. GOLDSCBMIDT 

Purveyors to the 
Principal European Courts 

Old Objects of Art 



New York: 580 Fifth Avenue 

Paris: 33 Avenue de l'Opera 

London: 20 Woodstock Street 

New Bond Street 
Frankfurt a/M.: Kaiserstrasse 15 



Galerie Heinemann 

MUNICH 

IGH Class Paintings 
of the German, Old 
English and Barb- 
izon Schools. 





m fi. von JUUMANN 

= GAUERIE8= 

BERLIN 

AN H ALTSTR AS6E, 5 

High-clan Old Paintings and 
drawings. 



The Kraemer 
Galleries 

French Paintings 

Objets D'Art and Furniture 
of the Eighteenth Century 

PARIS 

96 Boulevard Haussmann 



JACQUES 
SELIGMANN 

57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 



12 Old Burlington Street 
LONDON, W. 

Jacques Seligmann & O 

INC. 

705 Fifth Avenue 
NEW YORK 



Scott & Fowles 
Company 

Dealers in Superior 

PAINTINGS 



OF THE 



Old and Modern Schools 

590 Fifth Avenue 

Between 47th and 48th Streets 

tfEW YORK 



Galerie Kleinberger 

9 Rue de 1'Echelle 
PARIS 

709 Fifth Ave., New York 



Ancient Pictures 
Specialty Dutch, 
Flemish Schools 



E.Gimpel& 
Wildenstein 



HIGH GLASS 
OLD PAINTINGS 

OLD DRAWINGS 

AND 

WORKS OF ART 



PARIS 

57 Rue La Boetie 



NEW YORK 
636 Fifth Ave. 



GEORGE BUSSE 

PRINT SELLER 

12 West 28th Street 
NEW YORK 



M. Knoedler & Co. 

invite attention to their carefully 
selected collection of 

PAINTINGb 



AND 

Water Colors 

of various schools 
OLD ENGLISH MEZZOTINTS 

===== AND ===== 



COLORED SPORTING PRINTS 

556-558 Fifth Avenue, 
Bet. 45th & 46th Sts. 

London, 15 Old Bond St. 
Paris, 17 Place Vendome. 
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LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 

581 Fifth Avenue 
NEW YORK 



LONDON 
180 New Bond St. 



PARIS 
16 Rue de la Pate 
22 Place Vending 



Arthur Tooth & Sons 



Established 1842 



High Class Paintings 

London: 155 New Bond Street 

Paris : 41 Boulevard des Capucines 



Cottier 

718 FIFTH AVENUE 

NEW YORK 



The French Gallery 



WALLIS & SON 



High - Class - Pictures 
120 Pall Mall, London 

and 130 Prince's Street, Edinburgh 



Victor G.Fischer 

Old Masters 
Exclusively 



467 Fifth Ave., New York 

Opposite Public Library 



In writing to advertisers please mention the AMERICAN ART NEWS 



